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tically as good to-day as it was the 
day I received it. Its tones and touch 
are superb, and the length of time it 
remains in tune is really wonderful 
—Prof. Richard Zellner, Chicago. 



MANUFACTURERS AND IMPORTERS OF 



raBWBVnnirws f 

Strings and all kinds of Musical Merchandise. 
JULIUS BAUER & CO., 

182 & 184 Wabash Ave., CHICAGO, ILLS. 



KUNKEI/S MUSICAL REVIEW.-Advertisements. 



WEBER PIANO-FORTES. 

^&GALAXY OF STARS^ 

Who pronounce the Weber P,ano9 the best Pianos in the world for their « Sympathetic, 
Pure, and Kich Tone, combined with Greatest Power." 

"AN INSTRUMENT WITH A SOUL IN IT." 



FAREJPA ROSA. 



NILSSOJY, 
MARIE ROZE, 
PATTI, 
CARREJVO, 
STRAUSS, 
MILLS, 
GILMORE, 



KELLOGG. 
RIVE-KING, 
TEURSBY, 
LUCCA, 
GODDARD, 
C AFOUL, 
WEHLI, 

And many others. 



ALBAJVI, 
CARY, 
MURSKA, 
TORRIANI, 
CAMPAJVIJVI, 
MUZIO, 
BRIGJVOLI, 



PRICES REASONABLE. TERMS EASY. 

WAREROOMS, FIFTH AYBKUH, COR. SIXTEENTH ST., HEW YORK. 



DECKER 

BROTHERS ^1 1 

Have shown themselves to be so far superior to all othpra in Fx-,.»ii (J ., . q ,.+• wr i T. ™ 

Touch, Beauty of Tone, and great Durability^ tn^now ^^u^^^^< 

xhe *wmmir best piawo. 

CAUTION.-AH genuine Decker Pianos have the following name frredaely as here shown) on the 

pianos above tne keys : 




Low Prices. ^i^itote 

$C*Jir|kefc, 

m-SHUVD FOR ILLUSTRATED CATALOGUE."®* 

No. 33 Union Square, 



Easy Terms. 



NEW YORK. 








A JOURNAL 

evoted to Music, Mrt, Witcratnre and the Mrama. 



Vol II. 



ST. LOUIS, MARCH, 1880. 



No. 7. 



DE PROFUNDIS. 

Down to (lie tide, by Jersey side — 
O, pause and shed a tear— 
A fair young dame for water came, 
And almost got a bier. 

How can 1 tell what her befell?— 

Alas, that such things be! 
The tierce, rough sea rolled in, and she 

Boiled in the fierce, rough sea. 

Oh, take me in! oh, lake me in!" 

Affrighted, did she shout, 
The breakers dread had turned her iiead ; 

She meant, " Oh, take me out! " 

Forgive who can the cruel man 

Who heard that frightened shout, 
And through the din cried out, " Swim in ! " 

Vet should have cried, " ."iwini out! " 

Forgive who can the cruel man 

Who raised his horrid hand, 
And with one swift and mighty lift 

Propelled her safe to land. 

Now some there be who say that she 

Doth ofttiines thoughtful sit, 
And say " The sea had swallowed me, 

Had I not swallowed it." 

And now a sort of moral short 

I point in two lines more; 
Far better stand unwashed on land 
Than be washed upon shore. 

— Harper's Monthly. 
■ ^ — • 

COMICAL CHORDS. 



Til i; dress-circle— The belt. 

Pitch in music does not delile. 

CNivERSAi.Music-The bank note. 

Pastor-ale — the clergyman's beer. 

Sheet music— Children crying in bed. 

Ah !— The French horn— a glass of absinthe. 

Notes of music are always sold by the score. 

A TUKKE1 with clipped wings has a defective Hew. 

When a man has the gout, his voice becomes all toe. 

MIGHT the timbre Ot a bass voice properly be called bass- 
wood. 

The first thins that a man takes in his life is his milk; the 
last is his bier. 

There is one bone which evo a hungry dog refuses to gnaw. 
It is a trom-bone. 

Bell Music— The music of the bell is not its tongue. Belles 
should remember this. 

All songs are written in " bars " and in tones ; they are all, 
therefore, barytone songs. 

Crows practice c/tro-inatic scales. Hens en- harmonic scales 

or " lave " con egg -spressione. 

" Have another dozen, Hill?" said a drunken man ; " let's get 
up a furor in the oyster business." 

"Horrid little thing, without a set of bangs to her name," 
is the newest Chicago phrase for describing a rival. 

" Does your wife play euchre?" asked one. "No," replied the 
other, rubbing his head, " but she's death on poker." 

It is not safe to criticise a singer's upper register. She may 
become heated, which will act as a damper upon you. 

A Parisian musical dictionary delines a shout to be " an un- 
pleasant noise produced by overstraining the throat, for which 
great singers are well paid, and small children well punish- 
ed." 



"Call me early in the morning; call me early, mother dear," 
is not to be quoted after this year, because it's sleep year, von 
know. 

A child being asked what were the three great feasts of 
the Jews, promptly and not unnaturally replied: "Breakfast, 
dinner and supper." 

" Shale I hereafter darn your stockings," is said to be the 
fashionable language for a young lady to use when making a 
leap year proposal. 

The yowngster who was sent away from the table just as the 
pastry came on, went sadly up stairs saying: "Good-bye,' 
sweet tart, good-bye." 

" SOMEBODY'S waiting when the Dewdrops fall," is the latest 
song. Somebody will probably have catarrh or influenza, then. 
These songs arc not adapted to our climate. 

When you see four or fire children who need combing, wash- 
ing and patching, holding a convention on a, frontdoor step, 
you have come to a house where the mother paints pottery. 

A Danhuuy man can kick eleven inches higher than his head. 
Should litis year prove a good one for fruit he hopes to make 
considerable money in traveling through the state and kicking 
boys out of trees. 

FATHER (who is always trying to teach his son how to act 
while at the table): "Well, John, yon sec that when I have 
finished eating, I always leave the table." .John: " Yes, sir. 
and that is about all you do leave." 

The Texas style of popping the question:' " I'se a great 
mind to bite you." " What have you a great mind to bile me 
for?" •' Ease you wont have me." " Kase you ain*t axed me." 
" Well, now I ax you." "Then, now I has you." 

Teacher: "Now, Hobby, what is the plural of mouse?" 
Robby: " Dono, ni'm." Teacher: " Why, Hobby, .1 am sur- 
prised. The plural <f mouse is mice. Don't forget that now "," 
Robby: "No 'm " Teacher: " Now tell me, what is the plural 
of house." Hobby: " Hice." 

A eair debutante at a late bill I "received" with a large, almost 
embarrassing armful of bouquets, To her is presented one of 
our " howling swells." F. D. : " No fewer than eight bouquets 
— jnst -think of it! Are they not lovely?" H. 8.: " Yaas. Cove 
ly indeed. And how good of your papa." 

Mr. Lincoln used to tell a story about a big lloosier who 
came to Washington during the war, and called upon a street 
Arab for a shine. Looking at the tremendous boots before 
him, he called out to a brother shiner across the street, " Come 
over and help Jimmy. I've got an army contract." 

One of the lady teachers in a Reno public school a few days 
since was laboring with an urchin on the science of simple 
division. This is what came of it: "Now, Johnny, if you had 
an orange which you wished to divide with your little sister, 
how much would you give her?" Johnny: "A suck " 

"See that my grave's kept green," he warbled under the 
window of his fair one's domicile, one pleasant night last 
week. " I'll 'tend to the grave business, young man." shouted 
her enraged parental ancestor, as he poked an old musket out 
of the second -story window. No more concert that evening. 

Little Henry returns from catechism. He wears an air of 
melancholy. " What's the matter, dear?" asks Aunt Augusta. 
"Monsieur le cure is always scolding me. To-day he asked me 
how many gods there were." " Well, you told him one, I sup- 
pose?" "Oh, aunty, I told him five, and even that many did'l 
satisfy him " 

An ingenious manager in Burlington has made a drop cur- 
tain representing an enormous bonnet with sprays of flowers 
and drooping plumes. This is let down on the play early in the 
first scene, and is kept down j 11 the evening, and the audience,, 
seeing about as much of the play as it is accustomed to seeing, 
goes away delighted. 

AN Oil City Irishman having signed the pledge, was charged 
soon afterwards with having drunk. " 'Twas me absent-mind- 
edness," said Pat, " an' a habit I have of talkin' wid meself . I 
sed to meself, sez 1, ' Pat, coom in an have a dhrink.' 'No,' 
sez I, ' I've sworn off.' ' Thin I'll dhrink alone,' sez I to meself. 
'An' I'll wait for yes outside," sez I. An' whin meself cum out, 
faith an he was dhrunk." 
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have been made responsible for its editorial expres- 
sions, expressions with which they perhaps did nol 
agree. Under the circumstances, the editor thinks it 
but right to put an end to surmises by allowing the 
publication of his name, and thus publicly assuming 
the responsibility of the editorial views of the Review 
since he has managed it. He only hopes that the 
professional musicians of St. Louis will not feel lone- 
some when they discover in him one who. although 
an admirer of their art, never has been a member of 
their guild. 



See our offer of Premiums to Subscribers in Pub- 
lishers' Column, page 104. 



If any of our subscribers have failed to receive any 
of the numbers of the Review, or should do so in the 
future, they will greatly oblige us by informing ug of 
the fact, so that we may be enabled to trace the fault 
to its proper source. 



No one interested in music and musical literature 
ought to be without Kunkel's Musical Review. It 
is the best and cheapest musical paper published. 
The publishers invite comparison with similar publi- 
cations. Send for sample copies— they are free. Show 
your friends our card at the head of Publishers' Col- 
umn, page 104. 

Schools, and teachers, wishing to become familiar 
with our publications, will receive any they may wish 
to see for selection, and they can return them, if they 
are not suited to their wants. Remember, we pub- 
lish nothing but good music, such as every teacher 
should introduce into his class. Good music elevates 
the taste. 



We take pleasure in calling the special attention of 
our readers to the charming sketch entitled "The 
Singers' Offering," which our distinguished friend 
Count de Vervins kindly consented to write for 
tlie Review, and which we publish in this number. 
After having read it, our subscribers will doubtless 
Avish to become better acquainted with this skillful 
author, and we promise them that we will use our best 
endeavors to procure for them that pleasure in future 
numbers of our paper. 



With the next number we shall enlarge the Review 
eight pages. These additional pages we shall devote 
to the publication of music— vocal and instrumental— 
carefully selected from different catalogues. Each 
number will contain from two to four pieces. The 
principal piece published each month will be accom- 
panied by a lesson of the piece prepared by eminent and 
practical teachers. Our paper will thus become ameans 
of practical education in the science and art of music 
and will be more than ever indispensable, alike to 
teachers and pupils, to professionals and amateurs. The 
plates for these pieces will be prepared from new type 
and gotten up in the beststyle of the art. Our readers 
will, of course, see the difference between the indis- 
criminate publication of all manner of musical trash, 
for advertising purposes. which we have taken occa- 
sion to condemn in these columns, and the publication 
of sterling works which we propose. The subscription 
rates of the Review will remain the same as hereto- 
fore; subscribers will still be entitled to the full 
amount of their subscriptions in music of their own 
selection from any catalogue, home or foreign. The 
additional expense which this new departure will 
entail upon the publishers is justified by our ever- 
increasing circulation. Our subscription list, how- 
ever, is like an omnibus, there is always "room for 
one more, " and we hope our readers will show their „„• 
appreciation of our work in their behalf by sending 
us new names. 



THE FUTURE OF OPERA. 



The present editor of the Review took full editorial 
charge of it with the July number of 1871). At the 
time, he thought it would add to his editorial inde- 
pendence if he preserved his incognito, and, although 
the publishers wished it otherwise, his name has not 
heretofore appeared. It has since transpired that 
several of our local musicians have been supposed to 
be at the head of the Review and in some quarters 



The very moderate success, or, to speak more 
plainly, the relative failure of grand opera in the 
United States during the present season, is doubtless 
due to a variety of causes. There is one factor, which 
we believe to have been the principal one in this re- 
sult, which we do not remember having seen men- 
tioned by our contemporaries and which may be ex- 
pressed by one familiar word— Pinafore ! Among the 
patrons of the opera, it cannot be denied that a large 
number did not love or support it for its own sake, 
but only because it was le hon ton to do so, and they did 
not dare to be so unfashionable as not to pretend to 
delight in it. '-Pinafore" has popularized opera in 
tbe United States, has made it an amusement for the 
masses, and, in so doing, has stripped it of that con- 
ventional halo of exclusiveness which was its prin- 
cipal attraction to the nincompoops of "society." 
They are the class who have been conspicuously ab- 
sent from their accustomed places at the opera, much 
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to the sorrow of the managers, who would quite as 
soon handle the money of intellectual imbeciles as 
that of wiser men. It would however be a grave mis- 
take to conclude that the true lovers of opera have 
diminished in numbers in this country, or that the 
more serious styles of opera music are no longer rel- 
ished by the American people. "Pinafore'' has begun 
a work which "The Pirates of Penzance" promises to 
continue, in creating a taste for opera music among a 
large class of persons of moderate means but artistic 
instincts, who will eventually be the strongest sup- 
porters of that form of art. True, they may not feel 
able or inclined to pay three dollars a seat; they may 
think, as the (Uobe-Democrat expressed, it speaking of 
Mapleson's prices, that a charge of three dollars 
means "Two dollars for 'Her Majesty' and one dollar 
for opera," and refuse to pay for a name, but, with 
reasonable terms of admission, opera has a future in 
this country which will far surpass its past. The 
present is only a transition period from opera for 
fashion's sake to opera for its own sake. Opera was 
a luxury, it is not yet quite a necessity ; but, while the 
demand for it is diminishing in certain quarters, it is 
bound to increase in a much larger ratio in others. 



THE SUBJECTIVE IN CRITICISM. 



Fl uctuati ng, capricious and ever-varying as experi - 
ence has shown it to be, taste evidently cannot be' 
measured by any-fixed, mathematical standard. Upon 
the other hand, much as men may differ as to what 
is good or bad taste, they universally believe (out- 
side of speculation), that there is a good and a bad 
in taste, just as they naturally believe in the existence 
of a good and a bad in morals. The existence of a 
sense of the beautiful is testified to by the same au- 
thority that testifies to the existence of the sense of 
moral responsibility or even to personal being: our 
consciousness. Upon the belief in the existence of this 
innate sense and in the regularity and constancy of 
its action, the whole science of criticism is necessarily 
based; for if there were no such sense, or if, unaffect- 
ed by extraneous influences, it acted differently in 
different individuals or at different times, it is evident 
that, except by the merest chance, there never could 
be any agreement between critics as to even the most 
elementary matters — that ds to say, no recognition of 
any critical canons. But, while we know that such is 
not the fact; that, on the contrary, there is a very 
general agreement as to the correct principles of 
criticism; we too often lose sight of the no less im- 
portant fact that all criticisms are necessarily tinged 
with the personality of the critic — in other words, that, 
however honest or able the critic, his views will be 
more or less the expression of his own subjectivity. 
Blair very justly says : " Though reason can carry us a 
certain length in judging concerning works of taste, 
it is not to be forgotten that the ultimate conclusions 
to which our reasonings lead, refer at last to sense 
and perception. We may speculate and argue con- 
cerning propriety of conduct in a tragedy or an epic 
poem. Just reasonings on the subject will correct the 



caprice of unenlightened taste, and establish princi- 
ples for judging of what deserves praise. But, at the 
same time, these reasonings appeal always in the 
last resort to feeling. The foundation upon which 
they rest, is what has been found from experience to 
please mankind universally." Now, feeling, the " last 
resort " in matters of taste, is entirely subjective and 
may be consciously or unconsciously affected and 
biased by many things entirely outside of the object 
which is to be referred to it for its appreciation. This 
peculiarity of the human mind, which under certain 
circumstances, causes it, so to speak, to project the 
hue of its predominant modes of thought or feeling 
upon the objects which it chances to be considering 
and which really have no connection with those 
thoughts or feelings, is truthfully portrayed by Shakes- 
peare, when he puts into the mouth of the Salarino 
these words : 

My wind cooling my broth, 

Would blow me to an ague, when I thought 

What harm a wind too great might do at sea. 

I should not see the sandy hour-glass run, 

But I should think of shallows and of flats; 

And see my wealthy Andrew docked in sand, 

Vailing her high tops lower than her ribs, 

To kiss her burial. Should I go to church 

And see the holy edifice of stone 

And not bethink me straight of dang'rous rocks, 

Which touching but my gentle vessel's side, 

Would scatter all her spices on the stream, 

Enrobe the roaring waters with my silks, 

And, in a word, but even now worth this, 

And now, worth nothing. 

— Merchant of Venice. 

We do not mean to say that critics, as a rule, are so 
possessed by one idea that all others suggest it in 
some way or other, though even that is not so rare 
as might be desirable, but what we do say, is that 
preconceived notions, personal preferences and na- 
tional prejudices are by all men consciously or uncon- 
sciously projected more or less into the field of pure 
criticism. To cite but one instance: who has during 
the last ten years seen a criticism of French works by 
German critics, or of German works by the French, 
which was not more or less colored by the national 
antipathy engendered by the late war? Not only 
mental impressions but also physical states are re- 
flected in the work of the critic. The dyspeptic sees 
the same pictures, hears the same music, reads the 
same poems as his neighbor who is blessed with a 
better digestion, but unconsciously he writes dyspep- 
sia upon his every appreciation. Perfect fairness in 
criticism could be reached only if we could entirely 
eliminate the subjective element from judgments, 
but this we believe we have shown to be an actual 
impossibility. If this be so, a perfectly fair criti- 
cism from a human source is not to be had or expect- 
ed. Were this fact kept in view, there would, on 
the part of critics, be less dogmatizing and foolish 
assumption of infallibility; on the part of the public, 
less blind trust in their dicta and on the part of 
artists and litterateurs, less readiness to ascribe un- 
favorable and even very unjust criticism to personal 
spite or malice : 

'"Twad frae mony a blunder free us, 
An' foolish notion." 
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Never is a nation linisbwi wliile it wants the grace of art ; 

Use must borrow robes from beauty, life must rise above the mart. 



For Kun/ieVa Musical Review, 

WE'RE D REAM ERS ALL. 

Who does not dream? We're dreamers all ! 

Perhaps it isn't wise, 
But old and young, and great and small, 

Make Dreamland Paradise. 

In peace, upon its mother's breast, 

The kiss-quieted child 
Sinks gently to its blissful rest, 

And dreams of angels mild. 

The youthful dream of laurel crowns, 

Of "love and friendships true; 
They reck not storms nor sorrow's frowns, 

But smile 'neath skies of blue. 

The aged, dreaming of the past, 

Think happy was their lot. 
Forgotten now Pate's chilling blast, 

Life's toils remembered not! 

The fairest face we e'er have seen, 
The sweetest song we've heard, 

The noblest thought we've thought, have beeu 
But dream-ghosts, fancy-stirred. 

The maid, the flow'r, the golden star— 

What are they but a dream? 
Wei love them, not for what they arc, 

Bat rather what they seem. 

Dreams are the sunlight of our life, 
Bright rays that change to gold 

The storm-clouds, big with coming strife, 
The mists, so dark and cold. 

Then chide me not because I dream ! 

No, let me dream away, 
For better Dreamland's mystic beam 

Than is the light of day. 



learn, ;uid we shall be all the stronger in judgment 
and knowledge from hearing what they have to say. 
But while we gladly accept their contributions, let us 
keep our eyes fixed upon the broad fact that the es- 
sence of music does not lie in the figures of the 
mathematician, the lore of the historian, or even in 
the rules of the harmonist, but in the works of the 
great masters, as they reach our ears through the 
voices and instruments of worthy executants. — 
Musical Record. 

ANECDOTES OF HANDEL AND HAYDN. 



I. D. P 



MUSICAL CULTURE. 



t't seems to me that musical culture may be con- 
veniently considered in four aspects : The training 
of the taste, which enables us to feel and interpret 
musical works; the training of the ear, which enables 
the mind to grasp the order and relationship of 
chords, phrases and periods which we hear; the 
training of the eye, which, conversely, enables us to 
hear the order and relationship of chords, phrases and 
periods which we see on the printed page; and last- 
ly the practice of some instrument, whether it be the 
natural voice, or one of the numerous artificial 
instruments. Among these four departments of cul- 
ture — the discipline of the taste, the ear, the eye, and 
the mechanical faculties which are exercised in 
playing and singing, it seems to me that the training 
of the taste has an overwhelming importance. Music 
is the art of combining sounds so as to please the ear, 
and it addresses itself in the first place and chiefly to 
the emotional and artistic side of our nature. We 
can study music from various sides, and for this 
reason music attracts to herself various classes of 
minds. To one man music is an affair of mathemat- 
ical calculations about the scale; to another music 
means yellow leaved old psalters and primers ; another 
is absorbed in the collection of Esquimaux lullabies, 
or Indian bo it songs; another can talk of nothing but 
Gregorian tones and Church tradition. All these 
men, the mathematician, the antiquarian, the ethnol- 
ogist, the churchman, and the physicist, find their 
separate fields of study in music, and it is when they 
crowd upon us, proclaiming all at once their own 
views, that we are apt to lose sight of the real nature 
of music as an audible appeal to the laws of beauty 
which are implanted in our minds. Let us not for a 
moment be narrow minded enough to ridicule these 
investigators. From all of them we have much to 



Handel, in his younger years, was a man of violent 
temperament, and only after the loss of his eyesight 
d?d he become tractable, or, more properly, docile. 
In : -«s furious moods he did not hesitate to lay violent 
hands ypon those who opposed his imperious will. 
While director of the royal opera in England it be- 
came his unenviable lot to make up the cast of the 
opera which he composed. His singers were exceed- 
ingly obstinate and jealousy reigned supreme, and 
disagreeable mtre-actes were common. Handel's 
severe manner and broken English seldom healed 
matters. On a particular occasion his prima donna 
positively refused to sing the part allotted her, and 
without much ado the composerof the "Messiah" lift- 
ed her up and threatened to throw her from the 
window. It is needless to say that she yielded to this 
argument. 

It is also told of Handel that when asked his opin- 
ion of certain compositions of a contemporay, he ex- 
amined them over night, and then hung the manu- 
script out of his window. The horror-stricken 
admirer of Handel, who had come full of high expec- 
tations, was consoled with the remark that they 
needed a little " air," and he tried to remedy the 
defect in the quickest way possible. Not so bad a 
pun for a foreigner! 

Haydn, the contemporary of Handel, lived in a 
very quiet and unostentatious manner. It was his 
duty to write a composition every morning and then 
direct the orchestra that played it. Whenever this 
constant drain exhausted his prolific mind, he was 
wont to renew its energies by pacing up and down 
his apartments and muttering a prayer for every bead 
on his rosary. Is it strange that much of his music is 
heavenly? . ,. 

A very pleasant anecdote is- told of the friendly 
rivalry between Handel and Haydn, which, though 
it may be the outgrowth of pure imagination, is yet 
too good to be lost. It is, accordingly, related that 
they made a wager that neither could write a compo- 
sition for the pianoforte so difficult that the other 
could not play it from sight. It did not require much 
time for these prolific composers to complete their 
work, nor did Haydn hesitate a moment iu playing 
Handel's work. . . 

Handel attacked the young Maestro's effusion with 
his accustomed confidence, but soon came to a dead 
halt. The left hand was required to strike a full 
chord iu the lowest base keys, while the right was 
similarly .chained to the utmost upper end; 
while there, in the middle of the piano, without a 
possibility of reaching it, was another note required 
to be struck, simultaneously. " That cannot be 
played!" exclaimed the irritated Handel. " O, yes 
it can," replied complacent Haydn. The more the 
former investigated and experimented, the more, 
firmly he became convinced that the feat was impossi- 
ble. " Let me see you play it," cried Handel in 
despair, upon the repeated asservations of Haydn 
that it could. Smiling complacently, the composer 
of the "Creation" sat down and commenced playing. 
When he came to the disputed passage, he played 
the chords with his hands, an easy feat, and struck 
the note In the middle of the key-board with his 
nose! Handel paid the bet. •♦ 
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FACTS ABOUT ORGANS. 



Musical persons, more or less, decide the excellence 
of a church by its music. Classic minds are fond of 
classic music. This is cleai-ly demonstrated in the 
large audiences which attend the organ recitals in the 
Trinity Church, Chickering and other halls, where 
extensive organs are to be found. A good organist, 
with a suitable organ, never fails in attracting the 
masses, and the larger the organ the wider its appre- 
ciation. It's a homely old saying, "Mean music, 
meaner church," yet it isn't wide of the mark, espe- 
cially when applied to church organs. From authentic 
resources we learn that their invention is attributed 
to Archimides about 220 B. C., and to one Ctesibus, 
a barber of Alexandria, about 100 B. C. We believe 
the organ was brought to Europe from the Greek 
Empire and used in divine service in A. D. 657. 
Organs were used in the Western churches by Pope 
Vitalianus in 658. An Italian priest constructed one in 
the time of Louis I., and it is claimed that it was the 
first organ known in France. The organ at Haarlem 
is one of the largest in the Old World; it has sixty 
stops and eight thousand pipes. In Boston, Mass., 
there is one second or third in size to this monstrous 
instrument. It was opened during Christmas week of 
18G3. At Seville we find an organ with one thousand 
■ stops and five thousand three hundred pipes. The 
organ at Amsterdam has a set of pipes that imitate a 
chorus of human voices. In England, that at St. 
George's Hall, Liverpool, is the largest, next in order 
that at Yorkminster, and that in the Music Hall, 
Birmingham. A monster is to be found in Spitalflelds 
Church. Another in Christ Church, London, is nearly 
as large. In June, 1857, an immense organ was 
erected in the Crystal Palace, Sydenham. Since 
1863, the use of very large organs has become uni- 
versal. 

• — «> — ■ 

vg^See our offer of premiums to subscriber*, in Publishers' 
Column, page 104. 

• — ^ — • 

PARIS OPEN-AIR CONCERTS. 

Among the prettiest scenes to be witnessed during 
the summer season in Paris, maybe reckoned the ap- 
pearance of the Tuilleries or of the Palais Koyal when, 
toward sundown, one of the bands attached to the 
regiments quartered ill the metropolis interprets a 
programme of half a dozen pieces. During the beat 
of the day, the public gardens are well-nigh desert- 
ed, and trifling indeed is the result of the tours of 
collection in which the elderly ladies, who keep 
guard over the chairs for which a rent of a few cent imea 
is asked, are continually engaged. But at six o'clock 
the aspect of the place changes. The band, forty or 
fifty or sixty strong, as the case may be. march into 
the circle reserved for their occupancy, and hun- 
dreds of seats are gathered about them and promptly 
tenanted by a class of listeners which no public and 
gratuitous performance of the sort could possibly 
bring together in the United States. Soon the throng 
becomes so dense that not even a glimpse of the 
musicians can be gotten from its outermost limits. 
The pretty children, who have hitherto been at play 
with an unceasing accompaniment of shrill shouts 
and silvery laughter, cluster about their parents and 
bonnes, and the music begins. 

An admirer of ultra- classical compositions will 
hardly go into raptures over the programme. The 
band draws upon the opera comique repertoire, and 
upon Strauss, Gungl, and a new demigod of waltzes 
and quadrilles, nomine Fahrbach. Incursions into the 
domains of Beethoven are few; and Wagner's 
" Evening Star " romance and his " Rienzi '' overture 
are the only selections from the German composer's 
works which out-of-door audiences, such as we refer 
to, ever listen to. On the other hand, if he appre- 
ciates delicacy of tone and precision of execution. 



the listener will often be more than pleased. The 
best bands— of which the band of the Garde Repub- 
licaine is first and foremost — have a tone of wonderful 
purity and sweetness; a string orchestra could not 
play some passages with a more ethereal lightness, 
and even the most vigorous fortes are never rough or 
deafening. The reader who remembers the achieve- 
ments of the Garde Republicaine, when that body 
took part in the Boston Jubilee, will no doubt bear 
the writer out, to some extent, in this assertion. 
This corps de musique still holds its supremacy. It is 
now under the direction of M. Sellenick, the second 
chef when the American tour was entered upon. M. 
Paulus, the former leader, has left the service and is 
now engaged by the proprietor of the Bon Marche, 
the largest dry goods shop in Paris. The Bon Marche, 
it seems, has a pay-roll of several hundred clerks, 
male and female, and a choral organization of its own. 
So M. Paulus does not handle silk and satin, but de- 
votes several evenings a week to the musical educa- 
tion of liberal M. Boucicaut's employes. 



THE WORDS OF HYMNS. 

History will show us that it was no part of the sys- 
tem of the sixteenth century — that century which 
gave birth to Palestrina, Vittoria, and others whose 
genius then forever stamped music as one of the 
brightest and most glorious arts vouchsafed to man- 
kind — to overlook or underrate the due importance 
of words. You have heard how in Palestrina's time 
church music in Rome and wherever the influence of 
Rome prevailed, underwent a sort of crisis. The fair 
flower was almost choked with weeds. Abuses were 
so fiagrant that there was a question of banishing all 
music from the Church. There is some obscurity as 
to the nature of these abuses, but it seems that the 
chief of them was the utter carelessness and indiffer- 
ence that had crept in as to the treatment- of the 
words. At that time the range of church music was 
so circumscribed that, in place of a healthy outward 
growth, all invention was confined in its operation 
within a sort of charmed circle, and sought relief in 
the most curious devices, of which the most objec- 
tionable — and that which was made the gravamen by 
the cardinals deputed by the Tridentine Council to 
examine into the matter — was the extraordinary mis- 
use of words. It will hardly be believed that it was 
a common practice for the words of different por- 
tions of the Mass — the Kyrie, the Christe, the Et in 
terra, and so forth, to be sung simultaneously by the 
different voices; and. not only so, but the words of 
the hymn or song which gave the title to the Mass — 
and these often secular words — would be recited by 
one of the parts simultaneously with the words of the 
Mass by the others. Such was the fashion when Pal- 
estrina came upon the scene. Moreover, the multi- 
plication of parts had been carried to an absurd ex- 
tent. Pieces, were written in twenty, thirty-six, or 
even forty-eight and fifty parts; the result of which 
was, of course, both a musical and a verbal chaos. 
The cardinals determined that this scandal should 
cease, and insisted that in future all and each of the 
words and their import should be distinctly appre- 
hended. It was at this juncture that Palestrina pro- 
duced the Missa Papce Marcelli, which at once rescued 
music from the slough of despond into which it had 
fallen, and placed it on a pinnacle of. glory and beauty. 

W. H . Gladstone. 



Thiktken composers have set" Borneo and Juliet" to music: 
Benda, Dresden, 1772; Schwanberg, Brunswick, 1782; Mares- 
calchi, Koine, 1789; Rumling, Carlsberg, 1790; B-alavrae, Paris, 
1792; Steibelt, Paris, 1798; Zingarelli, Milan, 1796; Giuglielmo, 
1810; Vaceai, 1826; Berlioz, Paris, 1830; Bellini, 18I50; Marchetti, 
1875; (iounod, 1867. 



Tell your neighbors and friends to read the Review. 
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Irene, a new opera, by Gounod, will shortly be made public. 



Romeo and Juliet, of Bellini, has been brought out in 
Madrid. 

It is now said of the missing Freund that he "lived not wisely 
but too well." 

M. Sardou, the famous dramatist, is writing the libretto of 
a grand opera. 

" La Tille bu Tambour Ma joe," is Offenbach's one hun- 
dredth work of this kind. 

Rossini's charming "Count Ory " is in rehearsal at the 
Grand Opera, Paris. 

" Wieland perSchmied," a new opera by Max Zenger, will 
shortly be produced at Munich. 

Maurice Grau's French Opera Troupe returns to the Fifth 
Avenue March 8th, fox three weeks. 

Sallie RBBEB has been engaged to sing the leading part in 
the Philadelphia cast of the "Pirates of Penzance." 

"The Queen of 8iiEiiA"has been successful at Bologna, Italy. 
The composer, Goldmark, was Ciilled out twenty times. 

It is the exclamation of the Milanese who attend the con- 
certs of Joachim that " Paganini has come to life again !" 

Anton Rurinstein has gone to St. Petersburg!) to superin- 
tend the rehearsals of his Russian national opera " Kalaschni- 
toff." 

The merchants of New Orleans have, guaranteed Max stra- 
kosch a subscription of $50,000 for an Italian opera season next 
winter. 

" Les Fetes db BaCCHUS," a new two-act opera, music by 
Mme. Heritte Viardot, is accepted at the Theatre Royal, 
Stockholm. 

Ohickering &, Sons are running their factory in Boston to 
its fullest capacity day and night. They are taking on ad- 
ditional help daily. 

Mr. ole Rule has appeared in a new character at a recep- 
tion in Boston— as a lecturer on philology. The Spanish lan- 
guage, he said, is beautiful; the English is stiff, like the 
Englishman himself. 

Campamni has a celebrated Italian cook to travel with him, 
and prepare national dishes when he wants them. He and Del 
Puente are both married and their wives accompany them and 
read all their letters. 

Three grandsons of Henry Steinway, 8r., are serving a reg- 
ular apprenticeship in the manufacturing and inerchantile 
departments of the business. They will eventually be the 
controlling members of the Jirni. 

The many friends of Mrs. Zelda Seguin will regret to learn 
hat she is still so ill that she is not likely to sing again this 
winter. She is at St. Paul, where she was stricken down with 
an attack of congestion of the lungs. 

Mademoiselle HEILBBON is about to undertake the role of 
Ophelia in the opera, of "Hamlet "in Paris. She has copied 
much, it is said, from the talented young actress who plays 
Ophelia with Mr. Irving in London, at the Lyceum. 

Albert Weuek is said to possess ;i line voice, which made 
its rich, pure and sympathetic tone, combined with greatest 
power, known to all who stood in the parquette of the Academy 
at the vox populi performance of Gilmore s " Columbia." 

Professor .John K. Paine, of Cambridge, Mass., under 
whose management the present excellent series of University 
Orchestral Concerts are being given, contemplates a series of 
Chamber Concerts in Boylston Hall, on the college grounds. 

A DIAMOND ring given by the Empress Maria. Theresa to 
Mozart when, at the age of six he played before the Austrian 
court, in 1762, has just been presented to the Salzburg Mozart- 
eum by Madame Erard. It was formerly in the possession of 
Madame Spontini. 

The Milwaukee Sentinel, speaking of the Arion Club concert 
of February 19th, says: "Among the numbers given, Robert 
Goldbeck's ' Spring is Coming,' a chorus for mixed voices, 
was a prominent attraction on account of its charming treat- 
ment by the composer." 

The Moscow butchers are gallant, and likewise amateurs of 
music. Mine Hassonna's butcher, with whom she was in ar- 
rears, was so transported with her performance as Desdemona 
in Rossini's "Othello," that rising from his stall, after the fainous 
romance : Assisa at Pie d'un Salice, he shouted, " I forgive you 
your debt!" which cri du coeur was followed bv the mingled 
laughter and applause of the entire audience. 



Mu. Santley has instituted a prize of ten guineas to the 

1 student at the Royal Academy of Music, London, who shall be 

adjudged best in accompanying and in transposing at sight. 

At the first competition, which took place only a few weeks 

ago, the prize was awarded to Mr. J. Harvey Lohr. 

With a wild sarcasm not often noticed in European papers, 
the I'arisien, in an article on Clara Louise Kellogg (whom it 
refers to as " the piquant, dark-eyed, dashing American prima 
donna"), alludes to "her graceful figure, which shows to a 
great advantage with a nobby ulster." Just imagine Clara in 
an ulster! 

Henri Vieuxtemi-s' health has improved much since his 
residence in Algeria. The climate of that country has been 
very beneficial to that virtuoso, who has occupied himself in 
his leisure moments in collecting Arab songs. From Moscow 
also it is announced that the health of the great virtuoso, 
Henri \Vieniawski, is restored. 

Miss Hol'E Glenn, the American contralto, carried off the 
honors at the Covent Garden (London) promenade concert 
recently. She was recalled three times in Beethoven's 
" Creation Hymn " ; and, in spite of the edict issued by M. Ri- 
viere to his artists that no "encores" are to be responded to, 
the audience shouted to such an extent that, in her favor only, 
the rule had to be relaxed, and Miss Glenn sang again. 

A musician named Bruno was recently killed by an electric 
shock received from the apparatus for producing the electric 
light at the Ilolte Theatre, Aston, Birmingham. A single 
powerful battery supplies all the lights of the theatre and 
its adjoining grounds, and the wires conveying the current 
pass over the orchestra of the theatre. On leaving the orches- 
tra Mr Hiuno placed his hand on the wire, and received the 
full shock of the electric current. He was rendered uncon- 
scious by the shock, and died in a short time. 

A CONCERT of remarkable historical interest has been given 
at the Brussels Conservatoire by M. Gevaert. The music con- 
sisted entirely of compositions of the sixteenth, seventeenth 
and eighteenth centuries, all the pieces being performed on, 
or accompanied by, the instruments of their time, belonging 
to the line collection in the Conservatoire The programme 
included pieces for the clavecin by Couperin, Rameau, Bach, 
Van den Gheyn, Scarlatti, sonatas by Handel and Boooherini, 
a psalm by Marot, an air from Lulli's " Amadis," the French 
noels of the seventeenth century. 

A GRAND musical festival is to be held at Rome nextF)aster 
in honor of the great composer, Palcstrina, on the occasion of 
the unveiling of a monument, to be erected to him in the con- 
cert-room of the Societa Musicale Romana, in the Doria Pam- 
phili Palace, in the Piazza Mavona. Verdi, Ponchielli, Mar- 
chetti, Razzini. Pcdrotti, Gambati and Rossi among the Italian 
composers; Capocci, Melnzzi, Battaglia and Terziani, among 
the Romans ; Thomas and Gounod, among the French; and 
Wagner and Liszt, among the Germans, have been invited to 
write pieces for the occasion. Verdi has undertaken to com- 
pose a paternoster. 

There are now in France 1,700 women engaged in literary 
pursuits, and 2,150 who make a living by cultivating the line 
arts. Two-thirds of the former were born in the provinces, 
Chiefly in the South, while a similar proportion of the artists 
were born in Paris. Of the 1,700 female writers, 1,000 have 
written novels or short stories for young people; 200 are poets; 
150 write on education and science; the remainder are com- 
pilers, translators and the like. Of the artists, 107 are sculp- 
tors, ()02 oil painters, the majority being painters of portraits, 
(lowers and still nature; 198 are miniaturists, 754 painters on 
porcelain, and 4i>4 draw and engrave on wood, paint in water 
colors, ornament fans and the like. 

A DISTINGUISHED painter of Vienna recently exhibited at 
the Ivuenstlerhaus an historical painting, the chief attraction 
of which was the magnificent head of an old man. A few days 
later the painter received a call from a mysterious visitor who, 
after complimenting him on the masterly execution of his 
picture, ;isked him in confidence for the name and address of 
the person who had sat as model lor the old man The painter 
good-naturedly satisfied the visitor's wish. A. few hours later 
two detectives proceeded to arrest the handsome old man, 
Venceslas Gunesel by name, who, besides being the model 
immortalized by the Viennese painter, was likewise a notorious 
jail breaker, and one of the most dangerous garroters of 
Vienna. 

LORENZO DA PONTK, author Of the librettos of Mozart's two 
most famous operas, passed the last thirty-three years of his 
life in New York, where he died in KSiSin his ninetieth year. He 
was noted for his eccentricities and his love of literary compo- 
sitions, and made it a rule, which was observed almost to the 
day of his death, to compose a sonnet in Italian every morn- 
ing before dressing or eating. Some mornings inspiration 
came readily, and the venerable librettist would iind himself 
a prompt attendant at the breakfast table. At other times his 
muse was less accommodating, and it would be almost midday 
before the fourteen lines were painfully wrought into proper 
metrical shape; and he has been known to toss about his bed, 
unshaven and unkempt, a. ludicrous figure, until four or five 
o'clock in the afternoon, to complete his task, when he would 
rush to the breakfast table and devour his well-earned meal 

I with a choleric voracity which those present on such occasions 

I could not readily forget. 



WHAT DISTINGUISHED PIANISTS, COMPOSERS AND TEACHERS SAY THEREOF. 



St Louis, October 18th, 1879. 
Messrs. Kunkel Bros.—" 

Gentlemen:— I take pleasure in expressing my gratification as 
to Jean Paul's "Operatic Fantasies," solos and duets, published 
by your house. They are the best and most effective operatic, 
fantasies of moderate difficulty, intended for the average pupil, 
that have ever come under my notice. 

Teachers wishing good teaching pieces, which at the same 
time treat popular operatic airs, will I am sure give these com- 
positions a most hearty welcome. The typography and correct- 
ness cannot be surpassed. As yet I have not been able to find 
a single oversight of any kind. 

The superior lingering throughout the fantasies is another 
feature that cannot be too highly recommended, and it is bound 
to be appreciated by all conscientious teachers, as this impor- 
tant art is generally neglected by composers. 

Yours truly, Robert Goldbeck. 

St. Louis, October 27th, 1879. 
Messrs. Kunkel Bros.— 

Gentlemen:— With all the wealth of great and noble produc- 
tions which the different periods and forms of musical art have 
contributed to the pianoforte literature there is a deficiency 
in some of its departments. Composers have almost com- 
pletely ignored the wants of that numerous class of players 
who have attained to a considerable degree of mechanical de- 
velopmentby prolonged practice of studies, exercises and Com- 
positions of more serious character, and who naturally wish 
for some lighter music, selections from operas, etc., suitable 
for home and parlor entertainment. True, there is a multitude 
of potpourris and fantasias, so called; but they are in most 
instances the effusions of musical penny-a-liners, clumsily 
transcribed, without the knowledge of musical laws and tech- 
nical requirements, degrading in their tendency and ruiuous in 
their influence. 

The publication of your Operatic Fantasies, by .lean Paul, is 
to be considered In many regards an event of importance, as 
the great amount of knowledge and practical experience which 
the author has deposited in his work must prove a most valu- 
able addition to the scantv material of a much-neglected mu- 
sical sphere. Without wishing to enumerate theverj many 
excellent traits of these Fantasies, lam sure that amateur's 
will not be slow in discovering their great attractiveness, and 
that teachers will immediately recognize their euphonic effect- 
iveness and pedagogical features, such as systematic lingering, 
correct setting adapted to the peculiarities of the instrument, 
and will admire the cleverness of the author who offers useful 
technical material in a most interesting musical garb. 

I feel confident that this opinion willin a very short spaci 
time be endorsed by a unanimous popular verdict. 
1 am, very truly yours, 

Franz Bausemer. 



New York, November 28th, 187'.). 
Messrs. Kunkel Br"thers:— 

Dear Sirs:— I have plaved and thoroughly examined the ex- 
cellent Fantasies of "11 Trovatore," "Fatinitza," and "H. M. S. 
Pinafore " etc., from the new set of Operatic Fantasies by Jean 
Paul, published by you. I must say that I consider them most 
j pianoforte-like and musical. I think they supply a want long 
leltby teachers, and, in my opinion, no teacher ought to be 
without them. Respectfully, 

8. B. Mills. 



space of 



Chicago, October 27th, 1879. 
Messrs. kunkel Bros.— 

Gentlemen:— I h:\xv, Just examined a series of Opera Fantasies 
edited by your house, which seem to me to fill a want long felt! 
It is to be hoped that the old-time Potpourris of Cramer and 
Beyer, already becoming obsolete, will be driven out entirely 
by just such fantasies. 1 have already taken occasion to coin- 
pliment. your editions. What 1 said then applies equally to 
these works, which are by their complete angering and phras- 
ing especially adapted for teaching purposes. There is no 
squeamishness observable about the use of the thumb on black 
keys, and a change of Angers at a recurrence of the same 
note. Hie duets are real four-hand pieces and not simply a 
treble arrangement with a baby bass to it. I hope that the 
prevalence of foreign lingering will induce you to issue an 
edition in which it is used. Almost anybody can write difficult 
music, but Mr Jean Paul seems to have conquered the art of 
writing easy music as well. 

Believe me yours truly, Emil Liehling. 



New York, November 28th, 1879. 
My dear Mr. Kunkel:— 

After a careful examination of the "Operatic Fantasies," by 
Jean Paul, you left with me, it gives me pleasure to slam that I 
find them very effectively and musicianly arranged. I cheerfully 
recommend them to my friends and to those of the profession 
who are not acquainted with them The excellent fingering 
phrasing and typographical beauty will especially commend 
tn ein. Julia Kive-Kin(;. 



New York, November 20th, 1879. 
Messrs. Kunkel Brothers:— 
Gentlemen:— I am charmed with Jean Paul's new Operatic 

Fantasies on Fatinitza, Trovatore and Pinafore. Oo not fail 
to supply me with the remai Ing numbers of the series as fast 
as they are issued They are superior to anything of the sort 
I have seen. I have long needed just such pieces for teaching 
purposes without being able to obtain them. Accept niv thanks 
and congratulations. Yours very truly. 

Charles Fradel. 



■St. Louis, October 22d, 1879. 
Messrs. Kunkkf, Bros.— - 

I have carefully examined the new Operatic Fantasies, II 
Iroyatore and Pinafore, as solos and duets, and think Jean 
1 aid has added fresh laurels to his already well established 
fame as a popular writer. The airs are very pleasingly and 
effectively arranged; players of moderate ability can have no 
difhculty to learn them. 

A very commendable feature of these editions is the careful 
lingering to be noticed in every measure whereby the pupil, in 
the study, and the teacher, in the teaching thereof, is much 
assisted. I heartily recommend them to my friends and the 
profession. Waldemar Malmene. 



., ,. , OHIOAOO, October 25th, 1879. 

Messrs. Kunkel Bros.— 

Gents:— With great pleasure I have played over some of Jean 
i aui s operatic Fantasies, published by you, and found them 
superior to any that have been hitherto in the market. Both 
by their effective arrangements and choice selections of melo- 
dies, still evading very difficult passages, they are made acces- 
sible to the bulk of piano pupils. Please send me your differ- 
ent t astasias as soon as published. Very respectfully, 

II. YVol.FSOIIN. 



„, „ „ « ' St - LOUIS, October 2:fd, 1879. 

MESSRS. Kunkel Bros.— 

Gentlemen:— \ have with pleasure perused the Fantasies of II 

rovatore, Fatinitza and II. M. 8. Pinafore, both as solos and 
duets, from the new set of Operatic Fantasies by Jean Paul. 
published by your house. I unhesitatingly pronounce them 
i lie most beautiful, practical and effective Operatic Fantasies 
now in existence, suitable to the wants of the average pupil 
I heir typographical beauty, correctness of fingering through- 
out every measure (to the value of which every teacher will 
certify), and their general correctness could certainly not be 
surpassed. 

I am sure they must soon become the favorite set of Operatic 

fantasies of the profession, for wheresoever they are once heard 

they can unfold their banner with the proud motto, Veni. vidi 

vict. Please send me the different Fantasies as they are issued 

\ ery truly yours, Marcus I. Epstein, 

Teacher of Piano and Harmony at the 

Beethoven Conservatory of Music. 

I heartily concur in the above. A. EPSTEIN. 



Mount LTnion College, Ohio, Oct. 19th 1879. 
Messrs. Kunkel Bros.— 

Gents: -l received the Fantasies— H.M. 8. Pinafore and Fati- 
mtza-of the new set of Operatic Fantasies, by Jean Paul, which 
you have just published. They are arranged in an unusually 
pleasing and instructive manner, bringing out the principal 
melodies clearly and yet with such embellishments of accom- 
paniment as suggest other effects and ideas than do those 
miserable scnbbhngs of airs from these operas that flood the 

fln^i.oJrV. 1 ; 18 h r iU ' d <:V T - s " ttaaa» performed immediately 
finds himself sailing " the ocean blue," presently little Butter- 
cup comes on board with her quaint song, the bell trio sug- 
gests that lively scene, and lastly he is worked up to an enthu- 
siastic spell- more particularly if there is any British blood in 
"% vl, ^^by, the spirited strains of " »e is an Englishman " 

,i, :, , t , 1 ,", 1(za Fantasia introduces " Now up, away," " chime 
ye bells," the waltz song "Ah! see how surprised lie is," and 

m rt^*Sa™^£i & £*?> J*** 1 "? a good and well wrought 
out selection of the best airs from this favorite opera. 

1 1 he exact tempo, indicated by the metronome marks is 
quite an assistance to those who have " never," or " hardlv 
ever," been present at a performance of said operas as in 
ninetv-n.ne cases out of one hundred the original effects are 
completely lost by wrong tempi. 

The correct fingering throughout every measure, is another 
feature deserving the greatest praise. 

These Fantasies by Jean Paul are.without exception the best 
pianoforte arrangements of H.M. 8. Pinafore and Fatinitza I 
have seen yet. Yours truly, Wm. Armstrong 
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VilJe-. lossy is ;i largo burgh of Touralne, which one sees la- 
zily sleeping upon the river bank when one goes down the 
Loire, from Blois to Tours. Its white vine -Covered cottages 
with their green blinds and red roofs ; the hills against which 
they seem to lean and which are all crowned with verdure, or 
with wood, from the midst of which spring forth the elegant 
turrets of a chateau in the style of the renaissance, or the terrace 
of an Italian villa; the pointed steeple of its church and the 
vineyards which cling to the neighboring hillsides — in a word, 
everything around it, gives it an air of comfort and makes it 
one of the prettiest burghs which can be found, even in that 
charming country, which has been justly called " The Garden 
of France." 

This description, though short, is quite faithful ; I have an 
uncle who lives in the neighborhood and 1 know every inch of 
the surrounding country. But, in order to tell the whole truth, 
I must add that Ville- Jossy presents this enchanting aspect 
only when the sun is radiant, when beneath its bright beams 
the' river rolls in silver waves, when the green trees are full 
of twittering birds and love-built nests, when the eglantine 
blossoms upon every hedge, when the swallows lly i n large cir- 
cles around the belfry, and when through the half -open win- 
dow or from beneath the partially raised curtain there Hies 
forth the sound of some rustic refrain, or one catches a glimpse 
of some beautiful maiden actively engaged in her modest house- 
hold work. But, when it rains, when the ditches along the road 
from Tours to Ville-. lossy overflow with muddy water, when 
the distracted trees bend' and creak beneath the efforts of the 
wind, when the little birds are cold in their nests, under the 
outspread wings of their mother, when not a swallow is seen 
around the steeple, and when all the windows are closed, 1 as- 
sure you that Ville-Jossy is not a cheerful place. 

Now, the story which 1 am about to tell you, opens on just 
such a day as that. Until noon the weather had been splendid, 
but all at once the sky had become clouded, a warm wind had 
sprung up from the East piling up the black clouds above the 
burgh, the villas, the hills and the road of Tours. At last the at- 
mosphere could bear no more, and the Storm-king lifted up his 
voice and began to reprove the elements and to batter with the 
numerous discharges of his lightning artillery the clouds which 
had pretended to eclipse the light of the sun. Then the poor 
clouds began to race to and fro and to run against one another, 
as the fleece of a Hock of sheep bound and press together in 
some Arabian valley, when the roar of the lion is suddenly 
heard. At last, frightened by the thunder, beaten with the 
strokes of lightning, the cloud's began to weep, and they wept 
so bitterly that the oldest citizens of Ville-Jossy declared that 
since the deluge they had never seen such a rain.— Was I not 
light in calling them '"'oldest citizens?" 

Luckily for mankind, however, this new deluge lasted only 
forty minutes and not forty days; for in our days everything 
degenerates and dwindles— men as well as things. Still, this 
was enough to thoroughly soak two travelers whom I will now 
introduce to you. 

The one was a man of some fifty years of age, very tall and 
corpulent; his gestures and his gait were however not at all 
heavy; on the contrary, all his motions were graceful to a de- 
gree hardly ever found among very large men. lie had a mag- 
nificent head, and he carried it in the style of Danton or Mira- 
beau, and the nobility of his features, the pride of his gaze, had 
often caused him to be compared to the Olympian Jove. This 
description may seem somewhat pompous, but it is only true, 
and its correctness can be confirmed by many of our content - 
poraries His companion was not so large, and much younger, 
lie was thirty years of age, but looked not over from twenty- 
three to twenty-five. A long black mustache shadowed an ex- 
quisite moufh, whose outlines expressed something of haughti- 
ness; his beautiful eyes shone like two black diamonds, and 
beneath his abundant hair, which curled naturally and had the 
hue of the raven's wing, his complexion, of that warm paleness 
which the Italians call morbidezza in the arts, revealed a South- 
ern origin. Both were dressed with that careless elegance which 
is characteristic of good breeding; but just now, we must admit 
it, our two travelers were in a pitiful state, am 1 , one must have 
been a woman or a thorough man of the world, to discern and 
recognize all the personal excellences, which we have just enu- 
merated, beneath the coat of slime and the Splashes of mud 
which covered them, and in the rain which had spoiled the shape 
of their hats, stuck their hair to their faces and given to their 
clothes that sad and limp appearance which we all know. Be- 
sides, in aristocratic Touraine, the clay of the highways has a 
very special affection and attachment for patent-leather boots. 
Hence our travelers, who did not seem accustomed to long 
walks, made but slow progress, fuming very naturally against 
the road, the rain, their luck and Touraine. 

"We will melt before we get there !"said suddenly the younger 
of the two — 

"Especially," replied the other, "since we must have taken 
the wrong road ! We ought to have turned to the right ; I told 
you so, but you would have it otherwise !" 

"What is this metropolis of which I catch a glimpse yonder?" 
replied the young man, trembling lest his companion should 
be right. 

"That must be Blois," said the large man gravely. "Since the 
distance between the two places is only one hundred andeighty 
miles, we must be pretty near it, considering the time when 
we left Tours." 



"Unless it should be Paris!" said the other, continuing the 
joke. 

"We'll soon And out," answered the lirst, speaker, "for I hear 
a carriage." He stopped and slowly turned around, for he had 
to carry two small mountains of clay, which, though they were 
not as high as the Himalaya, were painfully heavy, and they 
awaited the approach of a" buggy which was' drawn by a vigor- 
ously trotting nag. 

"Per liaccho! It's a priest! " said he as soon as he was able 
to distinguish the driver of the vehicle. 

"Just the thing for you, Mcestrodi Capella," replied his young 
companion." " As church people, you will understand each 
other, and he will forthwith drive us to the baroness' in his old 
shay — Come now, Luigi, be eloquent and persuasive !" 

"Are you Crazy?"' answered Luigi; "if I talk of getting into his 
carriage, seeing us in this plight, the good man will think that 
we intend to murder him; he will lay the whip with all might 
upon his Bucephalus, and we will not even get the information 
we wish to obtain." They were still talking this nonsense when 
the buggy caught up with them and stopped. 

" What do you wish, gentlemen?" obligingly asked a white- 
haired and benevolent looking priest. 

Luigi composed himself, that is to say, he suddenly lost the 
half smiling, half jeering air which he had when alone with his 
friend, and bowing with exquisite grace, he said: "Father, 
please excuse us for stopping you on this road in this horrible 
weather, but my friend, the Marquis de Candia, and I are going 
to the chateau de Nangis" 

"Why, you are more than nine miles from it !" interrupted the 
good priest in a genuine tone of regret. Still, the two travelers 
looked at him with so piteous an air, that, notwithstanding his 
charity, the good priest had to laugh. 

"We'll," said Luigi, "we are in a nice fix ! I'd rather be mur- 
dered than walk nine miles more!" 

"And what a condition we are in !" said the marquis, casting 
a sorrowful glance upon his muddy boots, his pantaloons that 
looked like corkscrews, and the sleeves of his coat which yet 
dripped with rain and dyed his cuffs. 

'•The fact is that we are not in court dress," said the other 
earnestly— "and," after a moment of silence, during which the 
priest, leaning upon the apron of his gig, kindly gazed upon 
them— "the best thing we can do is to go back to Tours !" 

" Why, you know r very well that we have sent our trunks to 
the chateau de Nangis) " 

"Come," said the priest, who thought it cruel to prolong their 
anguish, "we can arrange all that, gentlemen." 

The two companions looked at him. Then quoting liacine, 
with a slight alteration, he, smiling, said: 

" Celui qui met unfrein a lafureur desflots 
Ft qui suit des mediants arreter les complots, 
Auxpetits des oiseaux, donne aussi la nature, 
Car sa bonte s'etend a toute la nature?" 

And he added, as he let down the apron of his buggy: "If you 
will do me the honor of accepting my humble hospitality, in a 
quarter of an hour we shall be at the parsonage. There, you 
will dry yourselves, you will rest, 1 shall send to the chateau de 
Nangis for your baggage, and to-morrow " 

"Upon my word, Father," said the marquis, communicatively, 
"you are really doing a good deed, and, at the risk of being in- 
discreet, I accept with pleasure." 

"As for me, I have but one fear!" said Luigi very seriously. 

" What is that? " asked the priest. 

"It is that your horse will not be able to draw all three of us, 
if 1 get in." 

When they arrived at the parsonage, the priest's servant was 
standing in the door. The good-natured girl came out to hold 
the horse, and, without noticing the strangers, whom she 
seemed not to see, she said, with an expression of real anxiety: 
" Well, Father, did you get the live thousand francs?" 

" No!" answered the priest laconically, calling her attention 
to his guests by a glance. 

But she paid no attention to it, and said: "Alas, alas, what 
shall we do? The builder came again to-day." 

"All right," interrupted the priest, "all right, Jane, see that 
the buggy is taken in, and send me the sexton with his carryall ; 
he must go immediately to the chateau de Nangis, and then," 
added lie, pointing to the strangers who had just alighted, "you 
will cook US a good dinner, for, since these gentlemen have 
done me the honor of accepting my hospitality until to-mor- 
row, they must not regret it. I leave that to you, Jane." 

Jane, notwithstanding her forty-eight year's, blushed scarlet 
as she looked at the strangers, to whom she courtesied, as they 
followed the aged priest into the parsonage. 

I should like to describe this parsonage, in which everything 
breathed peace, and had, so to speak, a perfume of virtue, and 
whose not very luxurious, but sufficient and comfortable fur- 
niture was scrupulously clean ; but my space forbids it. 

The curate of Ville-Jossy had just shown his guests to their 
room, where Jane had already lighted a large fire of vine- 
boughs, when he was told that the sexton was at the door with 
his carryall, awaiting his orders. The marquis wrote a word to 
the Baroness de Nangis at whose chateau he and his friend Luigi 
were going to spend a few weeks, and gave it to the priest, 
who left them to give his instructions to his messenger. 

When they were alone: "That priest is a capital fellow!" said 
the marquis taking off his coat, while Luigi blew like a porpoise 
as he pulled and tugged at his boots, which would not come off. 

"Yes " answered he, after having heaved a sigh of relief just 
as the boot concluded to obey. 

"I think he is troubled about something," said flic marquis, 
holding his coat out towards tire large clear Hame which filled 
the fire-place. 
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"On account of tbe Ave thousand franca the old girl 

was talking about," said Luigi, between two togs al the second 
boot, which was still more stubborn than the first. 

" What If we should give him those live thousand francs:-" 

Luigi stopped short, although Ids boot was only half off, and 
with his eyes, as round as lotto balls, he said to his friend: 
"Hiivet/oM live thousand francs.? What! We come out here into 
the seclusion of Touraine to see the baroness, of course, but also 
for the sake ol economy ; and you want to give five thousand 
franks to that priesi whom you have known scarcely half an 
hour! " 

"Luigi, you are ungrateful ! If he had asked you for live thou- 
sand francs before he picked you upon the road, you would 
have promised them to him to be carried no matter where." 

"1 should not have promised them, because I haven't them," 
answered Luigi, pouncing with renewed vigor upon his boot, 

" but the fact is that if 1 had had them that if I had them 

I wouldn't give a continental !" Fluff! the boot was off. 

" Well, I have an idea of my own ! " 

"Ah ! if you have an idea of your own, it's a different thins," 
said Luigi laughing and spreading his large person before the 
lire. 

"Hut; I should like to know what for! The servant spoke 

of a, builder this old priest has surely not, had a chateau 

built It must be for his church." 

"Why, ask the old girl !" said Luigi. 

"What! question a domestic! What are you thinking of?" 

"Confound it! I am not of noble birth, and I merely give you 
the simplest means " 

"Certainly," said the marquis hastily, for he would not hurt 

his friend's feelings, "certainlv but I think we might lind 

out from the priest himself." 

"Hah! what's the good of (hiding out? We know that he 
needs the money, and if I had the live thousand francs that 
would be enough for me ; but as I haven't, nor you either, it 
seems to me, marquis, that all vour investigations or shrewd 
endeavors to lind out a Ihing which does not concern you. 
would be simply indiscreet— Still, we are better off here than 
on the road," added he, in order to give a different turn to 
the conversation. 

But the marquis adhered, to it, and again said: •• I have an 
idea of my own ; we shall see." 

During the dinner, which was excellent, although lean (for 
these events occurred on a .Saturday), theprtest, notwithstand- 
ing his efforts to conceal it, was preoccupied, and .Jane was 
sad, in spite of her bustling about the guests upon whom she 
waited. 

When the servant brought the cheese and the fruit, the mar- 
quis, who had at last imparted to his friend what he called 
his idea/rested both his elbows on the table, and suddenly said 
to the priest: " You need live thousand francs, Father? " 

"Why, yes indeed" stammered the priest, who grew 

very red and seemed quite taken aback by the bluntness of 
his guest. 

"But do you need them very much? " continued the marquis. 

"Does he need them very much! Holy Mother! " cried .Jane, 
whose familiarity was such that her devotedness alone could 
excuse it. " Why, for the last two weeks the poor dear man 
has lost his sleep over it. When I bring him his coffee, he lets 
it get cold and remains there by the half hour looking at his 
cup. Does he need them ! Ah ! " and Jane raised the coi- 
ner of her apron to Iter eyes. 

" Come, Jane, you are an indiscreet woman ; keep still !" said 
the priest in a tone which he tried to make severe. 

"Well, my dear Father, we will give them to you to-morrow." 

"But," said the priest, more and more bewildered ; very 

happy of the otter which removed from him his load of trouble, 
although but doubling whether his self-respect would permit 
him to accept it. 

"But," repeated the marquis, " to-morrow, just alter mass, 
—for you will have high mass to-morrow, will you not?— well, 
to-morrow, just after mass, l shall hand you the live thousand 
francs." 

" Why, you do not belong to the parish, marquis, and there 
is no reason why you should make this enormous gift. It is for 
the church ; it is but right that the wealthy should give for the 
poor, to build a house of prayer, to raise' a monument to the 
glory of Him who causes their harvests to grow; but you are 
a stranger here " 

The marquis answered the remarks of the priest only by the 
question: "Are there many chateaux in the neighborhood?'" 

" Why, yes, and to-morrow you will see at high mass an at- 
tendance which will remind you of St. Koch or the Madeleine 
of Paris ; for during the whole summer, the line ladies of those 
Churches arc rusticating, and few sections of countrv have as 

much aristocracy as our neighborhood then there arc the 

invited guests, the friends who, like you, come U> spend a lew 
days." 

■" Very good ! " interrupted his guest, who appeared to be de- 
cidedly following out his idea and not paving much attention to 
objections; "then permit me to ask two or three more ques- 
tions: Have you an organ in vour church?" 

" A magnificent one," said' the priest, with a sigh. That is 
the very thing that ruined US ! We have an organ which cost 
us lifteen thousand francs." 

" Then you have an organist?" 

'■ Of course !" 

" Now, if you have an organ and an organist, you must, have 
the music of a few line masses by the masters." 

"Oh yes, I have there," said he, showing a chest full of books, 
papers, and musical scores, " Haydn's Imperial Mass, Weber's 
Mass in G, Mozart's Mass No. 12, some Masses of Palestrina 
and others." 



"That's capital! One more question : Can you procure twenty- 
five or thirty velvet cushioned chairs, or at least well uphol- 
stered chairs?- for," said he, smiling at Luigi, "those ladies 
must, get their money's worth." 

" To he sure," said Jane, who did not see the object of all 
these questions, but who was always full of zeal, "by asking of 
the doctor, the notary, the justice of the peace, and the lax- 
collector, we could get at least fifty !" 

"Well, you will attend to that this very evening, Miss Jane," 
said the marquis; and turning to the priest: " Here is my pro- 
ject," continued he, "and if you approve of it, you shall have 
your live thousand francs to-morrow, I assure you." 

" Let us see how!" said the old priesi with' a very benevo- 
lent, but somewhat incredulous smile. 

"My friend," replied the marquis, "was once a Maistro di Ca- 
pella for the king of Naples ; that means that lie has a magniti - 
cent voice and is an excellent musician." 

"Ah ! the gentleman is a chanter! " exclaimed Jane. 

The two friends burst out, laughing, and the priest cast a 
look of reproof at the servant, who did not at all understand 
the anger of her master, for the honest: girl still had the notions 
of the middle ages, and nothing seemed to her more honorable 
than to sing the praises Of the Lord in His holy temple. 

"My friends pretend," continued the marquis, "that I myself 
have a pretty good tenor voice. 1 propose then v Father, 'that 
we shall sing for you a musical mass of one of thf. masters, and 
set the price of the reserved seats at two hundre|pjrancs each." 

" Two hundred francs ! " exclaimed in unison the old man 
and the servant. 

"Yes," said the guest quietly, " we might ask three hundred, 

but since live thousand francs are enough '" 

' But do you think," faltered the priest, " that however rich 
they maybe, our neighbors of the chateaux" 

"I promised you the live thousand francs," said the young 
man mirthfully, and turning to Jane: " Get me some pens, ink, 
paper and envelopes!" The old maid rushed out, pressing 
against her heart the plate which she held in her hand, and 
returned live minutes later with the objects asked for. 

Then the marquis, sharing liis paper with Luigi, they wrote 
half a score of very short letters, dictated by the marquis, and 
running as follows: "Madame— The Marquis de Candiaand his 
friend Luigi will to-morrow sing a high mass in the parish 
church of Ville-Jossy The price of reserved seats is two hun- 
dred francs. Please accept the assurance of—, etc." 

The priesi and Jane gave the addresses of the wealthiest and 
noblest families of the neighborhood, and an hour later ten 
messengers wire on their way with tlieir missives; for, in the 
villages of Touraine the priest's servant is a power, and Jane, 
who never abused her credit, knew however how to use it when 
necessary, and she could have found twenty gratuitous mes- 
sengers instead of ten, if it had been necessary. 

Then our two friends began to take stock of the old chest in 
which they found the pastoral letters of the bishop, the ser- 
mons, the books, and the musical scores of the pastor. They 
selected Haydn's Imperial Mass and returned to their room 
to look if over, leaving the priest hovering between hope a. d 
doubt, and the servant in an indescribable condition of nervous 
excitement. 

The next morning, the sky had cleared, the dav promised to 
be splendid: thirty handsome chairs, borrowed from the first 
families of Ville-Jossy, were set in two rows between the choir 
and the ordinary seats left for the use of the public ; a small 
table, covered with a little cloth, carried a large platter, destined 
to receive the contributions imposed upon the privileged ones; 
the altar was illuminated as on a Whitsunday, and the choir 
was tilled with flowers. 

At last the bells chimed gaily, and the turn-outs began to 
arrive. The news had spread, I know not how, as far as Tours, 
and briskas followed landaus, wuralhs succeeded phaetons, 
and berlins post-chaises. Never had Ville-Jossy seen so nian\ 
carriages, so much satin, velvet, silk and lace. The thirty up- 
holstered chairs were occupied a quarter Of an hour before the 
priest appeared at the altar, and each minute other ladies, 
guided by their escorts through the flock of the faithful who 
filled the aisle, sought a seat upon a common chair, although 
they had previously deposited their two hundred francs. The 
good priest watching all this stir through the partially open 
door of the vestry, could not. understand it at all, and Jane, 
while piously telling her beads, frequently cast a furtive but, 
well pleased glance at the large platter upon which the gold 
was piled, and between two Ave Marias mentally reckoned how 
much all that would amount to. She was much inclined to be- 
lieve that there must be there not far from a million. She was 
mistaken, however, for the sum promised by the marquis was 
only doubled. 

When the priest of Ville-Jossy, clad in his finest vestments. 

came forth from the vestry and advanced to the altar, a sort 
of sigh of pleasure, followed by a last rustle of silks, ran through 
the congregation ; then a complete silence took place 

After the first prayers of the priest at the foot of the steps, ■ 
the organ softly preluded: then all at once, a voice, pure as 
that ol a seraph, a voice of wonderful compass, and soft, sym- 
pathetic and pliant as one would not think it possible for a hu- 
man voice to be, struck up the beautiful Ki/rie of Haydn's Mass, 
then in flie Gloria, a bass, without a rival' down to the present 
time, mingled its tones with those of the tenor and held the 
audience spell-bound, long after the tones of the organ had 
died away in an harmonious sigh. The Preface was chanted 
by the officiating priest, who was not the least moved of the 
assembly, for his thoughts seemed to wander, he felt as if he 
were under the impression of prodigious events. He was in a 
slate, which partook of ecstasy and stupor; he had never 
thought that human voices could pour forth such floods of har- 
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mony, or drop such ;t shower of pearls. Then, at the .solemn 
moment of the elevation of.the host, there rang out a Sa&utarisot 
Inexpressible sweetness— for the song was heavenly, and it 
Would take an angel's pen to retrace its mllections, its shadings, 
and the emotions which it awakened in all hearts. The Agnus 
Dei, that cry of anguish of the Christian soul, was at first poig- 
nant as a remorse, heartrending as a dying complaint, then it 
became an evocation, warm, burning and tender as a prayer 
going up from the bottom of the abyss, but carried to the foot of 
the ever-bright throne of the Holy of Holies of the Most High, 
upon waves of incense and harmony. 

At the close of the service, the organ-loft was invaded by the 
elegant people whom the marquis had invited to share m Ins 
good work, and who considered it an honor to shake hands 
with him and with Luigi. At the head of all the ladies, came 
the Barouess de Nangis, claiming her guests. Many were the 
ladies who envied her when the two artists, yielding to her en- 
treaties, said that they would return with her, and asked a de- 
lay of five minutes only priorto their departure, to pay their re- 
spects to the good priest. 

When they entered the vestry, the priest was removing his 
priestly robes, which Jane was carefully folding and putting 
away. , . , 

"Well, Father," joyfully cried the marquis, as he entered, 
■' the idea was not a bad one, was it? " 

" And the receipts arc first rate, Miss .lane!" said Luigi, who 
seemed to take a special interest in the old maid. 

" Yes, my benefactors," said the priest, going to them with 
open hands, 'the idea was good and generous, and the receipts 
exceed your promise, for there is there," said he pointing to 
the money, "over ten thousand francs; but that money is 

yours." ' " . 

' "Ah, Father, we will get angry," said the marquis, almost 
offended. " This money is neither yours nor ours ; it belongs 
to your church and to the poor of your parish, and you have not 
the right of refusing it." ; 

"Well, let it be so!" said the pastor, very much moved; 1 
accept it for them, but tell me who you are, in order that I may 
at least know for whom to pray, and what name the poor 
should bless." , . , 

The two artists looked at each other; hesitated for a second; 
then the marquis, answering Luigi's inquiring look, said: 
-Why not?" ' . , 

"Indeed, why not?" repeated Luigi. Then turning toward 
the priest, he said : " Mv friend is Giuseppe Mario, Marquis de 
Oandia, and I am Luigi Lablache, both of the opera, as you per 
haps know, Father." 

"Yes, indeed," answered he. '• Lablache and Mario are two 
great names which everybody knows, and 1, better than any 
one else, will know that, though great in fame, yon are still 
greater in heart. May God protect and bless yon;" and the 
hand of the good priest outlined a sign, before which the two 
great artists bowed their heads. 



"COMPLIMENTS D'ALLEMAIMDS." 

The members of the orchestra belonging to the 
opera are in Germany nearly always engaged for life, 
receiving a pension when too old or infirm for longer 
service. In the ease of the wind instruments, on the 
giving out of embouchure, etc , such members generally 
receive subordinate positions among the strings, and 
it therefore follows that the second violin and viola 
parts are filled mostly by men who are unable any 
longer to play their former instrument. As a matter 
of course, the change is not only hard for them, but 
also injurious to the general tone, of the orchestra. 
An opera by Wagner being in rehearsal as above, 
Wagner himself arrived to conduct the same. The 
overture contained many difficult and rapid solo 
passages for the viola. The exponent of this instru- 
ment, an old and honored flutist, tried in vain to 
overcome them. Again and again were the parts 
repeated. At last,Wagner, losing all patience, and at 
no time the most amiable of men, cried aloud to the 
viola : 

"Take the part home and study it; a little child 
would be ashamed of such blunders." 

And this before the whole orchestra! At the con- 
clusion, the old musician, an artist on his chosen 
instrument, came to Wagner, and burning with in- 
dignation, spoke : 

" Mr. Wagner, as a musician and composer, I have 
for you a very profound respect, but as a man and a 
gentleman, my feelings toward you indicate the 
greatest contempt." 

Wagner replied, smiling blandly: 

"And I, my dearfriend, mustspeakjust the reverse; 
as a man anil a gentleman you have my greatest res- 
pect, but as a musician, /cannot disguise my contempt 
for you." — Art Critic. 



Golden Gate Criticism on Carlotta Patti. 



The San Francisco Post, not having before its eyes 
the fear of the law, nor the sad fate of the St. Louis 
Post- Dispatch and the Kansas City Times, relieves 
itself of the following burst of critical genius in 
connection with Madame Patti: 

u Of Carlotta Patti herself we regret we can say 
very little in praise. Her first number, a symphony 
in B-gorra, by dear old Beethoven, was given with 
much apparent nervousness. In fact, this well known 
soprano (we think she is a soprano) seemed to realize 
that she stood in the presence of one of those cultured 
and critical San Francisco audiences we read about, 
many of whom have walked in from Hayes Valley 
and Laguna street a purpose. The result was that her 
knees knocked together with such force as to throw 
the accompaniment out several times. Her voice had 
several paramount faults, and we will endeavor to 
render our meaning clear to our unprofessional read- 
ers by using as few musical phrases as possible. In 
the first place, her technique is bad, besides being 
too small. When a brand-new technique can now be 
had for three dollars there is no excuse for thip. 
Of course, we all know — all we critics — that there are 
no tears in Mrs. de Munek's voice. There is a marked 
deficiency in breadth and depth and thickness in the 
upper register, which does not admit the air freely in 
consequence, and a far-off nearness; a sort of inani- 
mate after-taste, so to speak, in the diminuendo of 
her flats, particularly French flat. Her singular 
mannerism of holding her chin lop-sided during her 
G ups is in bad form, and the first thing she knows 
one of her sharps will come out edgeways and cut her 
throat. Then she opens her mouth too much and too 
often when she sings, which makes her chest notes 
mouthy and her mouth notes cheSty. It would be 
much better, to say nothing of more artistic, if she 
were to open only one side of her mouth at a time. 
This would save wear and tear of her teeih, and at 
the same time give the other corner time to rest and 
brace up. She exerts herself too much in her trills, 
and it would save both breath and expense if she had 
them hereafter done behind the scenes by a boy with 
a dog whistle or something. 



Mr. Gilmore's Angel. 



We are glad to learn that the particular angel who 
inspired Mr. Gil more has at last been discovered. 
Man.y years ago there lived in Paris a musician named 
Antony Lamotte, who in his day was known as the 
composer of numerous waltzes, quadrilles and other 
pieces of light character. His opus 628 was a Grand 
Quadrille Ilistoriqne et Caracterisqw, Gillaume Le Con- 
querant, which concluded with a Marche du Sacre. The 
first eight bars of "Columbia" are, an exact transcript 
from this Marche du Sacre of M. Antony Lamotte, 
published long ago in Paris. As Mr. Gilmore assures 
us that his anthem came from above, Lamotte's de 
scendants will be glad to learn in this indirect manner 
that their ancestor has reached the golden shore in 
safety. If they, however, doubt that Mr. Gilmore 
went higher than the book shelves for his inspiration, 
both they and many who probably will agree with 
them will be obliged to rank "Columbia" among the 
plagiaristic coincidences of the day. It now remains 
only to trace the words to the proper source. For, 
with a keen appreciation of their real quality, Mr. 
Gilmore disowns them.— Musical Review. 



A Chinese student at Andover wrote in a lady's album the 
following version of a well-known poem: 
" How doth the little sting-bug 
Improve every sixty minutes 
All the day. 
Go pickee up stinjc-bug juice 
From flowers just got busted." 
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KUNKEL'S MUSICAL KEVIEW. 



A VISIT TO LISZT. 

*™U,a^ 

O the toman Musical Society, directed by I us 'if a lad That 
be would be at my reception oo Saturday ev n ag ' s j f 
ranged with Maestri Byambati and ttocoli that a mia. tettc >f 
Liszt's for four voices, " O Salutaris, Nostra,- should be sun^ 
on the occasion of the distinguished visit. Strange to sav 
Liszt bad forgotten this composition Oi his; thus i it was <m ie 
new to 1...... The .quartette was encored, and was * % \t , 

much taste and feeling by Sianorine Ma dura and Vi' Hli 
nrme; Manora Sparalatti an J Signorina Oar la ' tntraZ'- 
fl;>,t? toU> \ 1 - te '!°r> Si ^ rior Oarlandi, 6w*o and 'l varnbati" 

Liszt was in one of his most charming humors rjke ■.!> 
great persons and great geniuses this re.mtrka lie man s Is 
humor and humors. He is one of the mos t ind ' e ndent of 
men, and never acknowledges anv control but t hal o fri 1 
ship and respect. Admiration is' not enough '*I ave seen 
him at imperial receptions," says a friend ot mine "where he 
walked through the salons with the line, grand a of S 
gentleman, gracious to all, treated with'reverenTiaf resnlct bv 
all but never deigning to touch the piano, and rovViltv even 
not daring to ask h in.." Liszt has always been remarkable for 
this socia independence. When he was a i onns man , , f . 
very brilliant period of his early populari't • son e li • v r 
iV r ^ yeai ' s ago, he visited Vienna, The celebr ed • i. ;V 

Chief of^Jfrl theg r U ^Pio^t Metu'rnicVwas'ue 
l nef of society; her salon was the great one of the Vn, 
^?;T as ,* , br ^ant, captivating woman; clover, ul of He 

who had invited Liszt, took ^ffilSS^i^^ftSS 
whose musical and .private life all the gay p e opfe » Fun 
were talking, up to the princess and Introduc 1 1 1 m she w s 

.< vn,?, f &X mo !J li "^ h,v 1 " 0,,,ls > » 8 j ' happened 8 

Your first visit to Vienna," she said, looking full front in 

the handsome, stately young man's face, " , vou are 

doing well in your business." ie ion ,ue 

•'Ah, Madame la Princesse," replied Liszt, " I have no Imsi 
i.ess. Thai vexation belongs to diplomatists and banke " 

For one instant the whole social high woridof Vienna looked 
on breathless at this passage of arms 1( . .1, n 

bis public ones The princess and Liszt K iz ■«! stt^ulHv • t eneh 
other; neither flinched; then she yielded m •acefidl • ,,l i -.V , 
Ms arm, walked through the salons wShMRnd wU as 
charming to him as if he had been •. .„■;„,. Ai \. ■ " as . a( J 
blood-from that time forward' Liszt*!, no bet • a "Vh'uei 
friend than the Princess Metternich ti. £ • ,,,«..;?,. "" l . tluei 
Liszt's character. No man can 1 'k nder, om! ^, a ' h" n l^Ts 

vmn.aheuc s f l d! , :,; l, t ni, i s " ,< ' m ? oth ^ HeirsimpSlkender! 
sympathetic, full oi feeling, and most easy of am. roach— pv,, 
anticipates demands on his kindness. This s e side and a 
most charming one, of his character But there ie I anottL? 
side, not so genial, which belongs to the orl a Marge To 
general society he is an elegant* polished man of 'the world" 

iiing and everybody. He does not need luxurvnor the s..ei, fV 
of anyone. In his youth he whs remarkable Lr his exaaiilt^ 
dre-s and mode of life, now his life is austere i. \ ill ^ te 

iswiSM, astastiias sSrSsfi 

conversation is full of grace and spirit. Bte is not only the molt 

It is no unusual thing to hear persons complain that Ahh« 
Liszt so seldom g.ves society a chance to hear hi ' is nn 

very pleasant for a person of dignity and spirt i ,„ 
into the social world where intelligent persons ol - .,„ for re 
taxation and feel and know that every one exneote rtntrcS w™ 
out tor then- amusement on some specialty Wszt very nature v 
has often resented and dis.-mi.oii.ied ti.<> i.wii.,^;,/, . y 

lions of the social world Ms lie samk VZ ^fT^-IS* ^ 
lawyer or public speaker should be caW upon toSd forth 
in a drawing-room as at the bar or «... the roslr. . f ),.i . i, ■ 
and conceited can comply with I hese iVi m.» .'.■ m J V:u " 
And that compound bLd> called "'sociey"^ Sm.tt^ 
distinguished sculptor Wd me that he was invite o. we \A 
grand dinner given bysonie English persons "w hose fsociaJ &A 
should have given an assurance of their goo, I ,- ., d'i •■ After 
Said brSnlyT 8 6r ° Wded about him ' il " lthe R an#hottS 

torf^^£r^«s^"^ inX^r.r del; vvo 

clay, a stand, and modeling tools ■ we bcrn^t ffi tn rt- e 
especially for you. Now be fo good asTo g There wi h us anl 
show us exactly how you model '" < "" 1 

The good-natured, surprised artist complied with the lmn«r 
tlnent request and made them a cleverlittle sketch e l m ,i 
haTe answered them as Chopin did his eatSJt^MterTdS 



I mo'Jat" 'olilue '" ked t0 1Jla ^ : ^nSn»n^ 

he is the most weloom. .-,7, i .,', \ ' V " , for hl mself, where 
music is often s ,s s p tancou^ s lt\'{: .?'nf ' 'f Ci ° U8 ' and hi » 
On Saturday even „ K ' ^' nl ^l f :,lU " co »7ersation. 

Irish girl, win. is Stulying o r K, ' ! ^ ,'} ' 5 , 1 " ln,, »t« ^ ,«« 

mg with her in the tea-room he i< , k i , ,,, i . s .' A , ll<!1 ' ta,k - 
.you must sing for us " The, mi ,.,';'" ' " ,d 8aid - "Come, 
"Oh! I cannot! I ran,. " ' s he S < ,s n« iy J , " l f d ^fright 
Liszt insisted. The rettv /A? .l'"', "1 an. afraid !" 
young cheeks, the fffitg'SSe o Mton^£ift?i h t?S °Jf ! u ' r 
beaming eyes, made her lo. k i,,,.v . . • , '' S ,Ittei, ed in her 

its full length to the end of t he ■< ,,, u u » -/ We - weut 

the Nocturnes "which now f' anything of Chopin's; 

the grave of tl e I'o lis ni'-mfsf .1 V ty y,!ii r , 1,avc roU «a °ver 
positions of that tender mus cal WH«t ,g f5 ed "J 8 th S besl COI »- 
of my own life WMnthSSfSS - v '' 4 l^arterof a centurv 
iag the,"a,.d L zt^ClSin w S.fJ&r*!. 1 Ke( i'" l<> b « read? 
that rarely gifted woman thStJSStSn* " 11,e fco Jfether. with 
well known H, Fh la 1 e d , •', , " M 2 m»vJ'i ,U ,, ,al Sai ' 1,ho ' so 
ous pianist I ever he' „■ ,V , „*,. „f, ly IIowe11 . th| "«ost marvel- 
allowed to visit his e V.'l • n •' /r '"'f : : "" 1 if "PWtB are 

music hers se m ' «do e A; i( '^^'"li!' 1 m °ments of Liszt's 
de^Wa S«i„„ Telegnph »•'-»'». Srewsfer, ,„ PAite . 



A CURIOUS MUSICAL LIBEL SUIT. 

havino- wi? 1 ," 1 ^T"' ■''• e . con '^^r and conductor, 
uving been severely enticised in the London World 

Mr Ya^%& h i fl L Mr - ? il,,z ^inst the K 
irfi\t« , 1 1 01 ,' w jshina; the opinions of various 
bJIiow: S6d the folIowi "8- le"er to Dr. Von 

-ivfusVou 1 ?^?! - I* W -^ y °" ,mve «'e kindness to 

S f tn ItlX ?n • h ° P i? S 101 ! ■° n the im;losed P°' ,tio '' 
oi an .u tide tor the publication of which Mr Gan/ 

%o te 2 n wni actlon j ;° r ubei a « ainst th « sStSs 

tlieimin^ 1 y ?"J Jle ^ e m l whether it was through 

•i thtulf %v y -i°u Ml - ? mz that y° 11 declined to play 
dt the last Philhai-monic concert ? 

m rt r. ri ' Faithfully yours, 

To whifdf n n ^ lelov ^- ^ Edmund Yates. 

plied: Buelow characteristically re- 

Dkar Sir:— Not having had the displeasure of wit- 
nessing the execution of Berlioz's Symphony alluded 

haT occaE"' f C f a ; i0t teStit > t0 whatl" Jpened ( n 
Mi C-,2 A\ b «* fl "? ni my P eis °nal experience of 
ad miSw L" i i o me_ ?.1 a f er ' ! have no hesitation in 
S ?, i hat the criticism stated but the exact 
truth. As to your question whether I abstained from 
U f Siv o I" l T-J*% P^armonio on account of 

lamZ?/.. /''■ UaUZ ' l CUn 0nl y state ^at his 
incapacity of reading a score is such that he could 
not even correct the parts of the single Instruments 
although he had only to look at the score before him 

?erm n> Kft - ( " E «^niecken " we call Uiem 
German) which in a private lesson of two hours and 

leas" at 1 ^T I *"? .1 dded in order to P^imat 

least at 'the foot of the tree." I owed it to mv 

no? to Jtt aik ° WSky ' ^ com posei - of Se concert 
inder l ,Vp? ac v eom P lice ! » the murder of his work 
o it', who seems incapable of reading an 

of Pi! i^ 0t !l pamtr i e,lt of an ^ importance-nay, 
of being himself conducted by an intelligent and 
quick-conceiving band, let alone to conduct ifc There- 
fore I was forced to retire, allowing, however from 

to be attributed to a sudden indisposition. Peonle 
seeming inclined to construe this feeling as a want 
of respect to the public on my part, I avafl my,eTf of 
the opportunity to state the plain truth. 

I remain yours faithfully, 

m,. n,. i • - Hans v. Buklow. 

Mi. Ganz has since withdrawn his suit. 
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The Best in the World. 



TjHIDE 



Henry F. Miller 

PIANO-FORTES. 

The Favorites in the Concert Halls. 



Used by all the Great Artists 

During the past three seasons, '76- '79. 

Used at more than FIVE HUNDRED Concerts 
in Boston and vicinity. 

CHAS. R. ADAMS, 

The world-renowned tenor, says: "Of late I have had many 
opportunities of using your Pianos, and can say with pleasure, 
■they have no superior in America, and my long experience 
ahroad justifies me in placing them ahead of any foreign instru- 
ments of their kind." 

HENRY MAPLESON, 

Of London, Eng., the world-renowned operatic and concert 
manager, says : "Madame Roze and the other artists of my 
■company are delighted with the 'Miller' Piano, for its rich 
purity of tone, and the wonderful manner in which it sustains 
the voice." 

A SPECIAL OFFER TO THE SUBSCRIBERS TO 
KUNKEL'S MUSICAL REVIEW. 

To all who will write and mention that they are subscribers 
to this Journal, we will mail our new Catalogue, for which we 
usually request two three cent stamps to be sent 



It contains a full account of Piano-Porte manufacturing and 
elegant Engravings. In fact, this Catalogue is acknowledged 
to be a work of art. If parties are thinking of purchasing, 
please also mention it when writing. 

Henry F. Miller, 

611 Washington Street, 

BOSTON, MASS. 



KEEP'S SHIRTS, 

Made from WAMSUTTA MUSLIN and Best IRISH 
LINEN, to measure, Six for $10, tit guaranteed. 



KEEP'S PARTLY-MADE SHIRTS, 
Six for $7. Only plain seams to finish. 

Just received a full line of Fancy Shirtings, which 
we will make up at the lowest prices. 



NECKWEAR, 

All the Latest Shapes in Elegant Variety at Popu- 
lar Prices. Largest Assortment in the city. 

Samples and Circulars sent free. Examination 
invited. 

GIBERT BROS, 



604 Olive St., 



St. Louis. 



180 West Fourth Street, Cincinnati. 



SCHARR BROS., 

Engravers ^ Stationers 

Seventh & Olive, St. Louis. 

IVORY AND RUSSIA LEATHER CARD CASES 
AND POCKET BOOKS. 

Fine Stationery of all kinds for the Holidays. 
Wedding, Visiting Cards, etc. 



MATHIAS 

Patent Piano Footstool, 

WITH PEDAL ATTACHMENT 
FOR YOUNG PUPILS. 




This Footstool should be with every piano, on which children 
are to play. 

Highly recommended by the most prominent teachers— among 
others; S. B. Mills, Fred. Brandeis, Chas. Kunkel, Louis Staab, 
A -J. Davis, A. Paur, Chas. Heydtmann, H. S. Perkins, W. C. 
Coffin, etc. ^Sff'Send for Circulars. 

L. MATHIAS, 305 Summer St., Toledo, 0. 



KUNKEL'S MUSICAL REVIEW.-Advertisements. 
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AGENT OF THE BOSTON MUSICAL INSTRUMENT MANUFACTORY 

207 SOUTH FIFTH STREET, 

ST. LOUIS, MO. 




dions, the best and pretties! in the market ' "H 4 *** 1 ""* German Accept 

oharget! SUPt " ied " l0WCSt "° ssi1 "" «*»««« aud instruments repaired at readable 
yVfa Howe's and Jean White's entire catalogue on han . at reduced publishers' 

Dealer! fall, supplied with poods at New York Drlce* 

Bttlnga, Mouth Harmonicas and Accordion, a specialty. 

(CTTen First Premiums awarded to this Establishment. 



Beethoven Conservatory^ 

Corner Sixteenth and Pine Streets, 

ST. LOUIS, MO. 

A. WALDA ITER, Director. 

All branches ot Music taught at this Institution, and every one 
represented by a first-class 

Teacher ami I» er former. 

/fiiSZ W ^ *" **«»■>; '** accommodation 
Summer Term * Wk ° WmU *° *"/«* themsetvis during the 

or VoS ie«Snt' ^n. aa i d $ ' 9 P er 1 uarter . either for Instrumental 
^f tw ,ess , ons - Scholars may enter at any time. The besrinnino. 
of their quarter commences with the first lesson they take " 

send for circulars. ' """^ 
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Just Issued by the Chicago Music Company. 




Six Little Pieces for Little Flavors r o >. , 

, ^».3 e Ca^eWaiti?..o5 *°ife J ^frX^RoL J A bH * ht 8 P irit ^ March-uot dii.icult. 
B^ht 1 "« t i^? Upil8 / lld *#»*«« the 8 ° e "pieces y are P i tendecf 



Four Compositions for the Piano Ry e rf f?r««r rv™.™ 

Xo.I ]ln 1 HihgSong,No.l..20- Nollton 2 Lu" 

Tv ,„ fto- 2. Hunting Song, No. 8.. 25 No. 4 Allegro 20 

These compositions are designed for the purpose whereas v 

pieces (yet of musical merit) are required For sn. l . ,, ,-n ;. 

ot the author is sufficient to commend them. 



" Pearl of the Tropics Waltz," Edgar II. Sherwood 60 

B»%iir 9 *SSS , fc? MOi the ra °st charming waltzes in prim, 
excellent for teaching purposes. 

" LeMeteorc," (the Meteor) EmilLiebling 75 

Grand Galop Brilliant. 

A new concert galop-brilliant, as the title would indicate 
For concert use there is none better. 



SAMPLE COPIES MAILED POSTPAID ON RECEIPT OF MARKED PRICE. 

Lewis & Newell, Managers Chicago Music Co., 152 State St., Chicago 




N. E. Corner Fifth and Elm Streets, St. Louis, Mo. 

Most popular place of resort in the city. Main entrance on Fifth St. Entrance to Ladies' Parlor on Elm St. 
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Vieuling's " Raub der Sabinerinnen" was given at Mercan- 
tile Library Hall, on February L2th, by the Liederkranz, under 
the able direction of Prof. Egmont Froelich. Before speaking 
of the work itself, and of its rendering, we cannot do otherwise 
than speak a word of deserved praise in favor of Miss Thekla 
Bernays' translation into Knglish of the German libretto, ihe 
task of translating verse from one language into verse of the 
same meter in another, is one whose difficulty no one can fully 
appreciate who has not tried it. Therefore it "is, that, as a rule, 
a translated libretto is little more than a paraphrase of the 
original. Here, however, we have a real translation, and the 
very few faults which we find in its diction, are due to a desire 
to adhere closely to the form and spirit of the German original. 

The plot of the composition is simple in the extreme. It is 
the well known story of the Rape of the Sabines. Romulus and 
his wifeless followers have given a feast to which they have in- 
vited their late enemies, the Sabines, who, of course, bring their 
wives and daughters. The scene opens in the midst of this 
feast, which gives an opportunity for solos and choruses in 
honor of returning peace. Then follow games— a chariot race 
won by Annius; a dance on the green, during which the Ro- 
mans are more than ever entranced by the beauty of the Sabine 
women; then follows a wrestling match, during which "The 
she-wolf's wild offspring" seize upon and carry off the defense- 
less women. All these incidents are improved by the author, 
to introduce a succession of solos, duets, choruses and double 
choruses. In the second part, the sabines come to the rescue 
of their kidnapped women; a battle is waged, which the 
women view from afarsind describe in solos and choruses. At 
last, they rush between the contending armies, and beg them 
to desist and not make of them orphans and widows. The men, 
who are tired anyhow, and probably have obtained new and 
better looking wives in the meantime, conclude the women are 
right; the strife ceases and a lasting peace is made in a recita- 
tive and final ehorus. 

The declamatory style prevails throughout the composition 
to the detriment of a clearly defined musical form, although 
occasional relief is afforded in this respect. The melody is 
often strained, and the harmony far fetched. It is more the 
work of an empiric (in the better sense of the word) than that 
of a musical genius, but therefore by no means without merit 
and promise. 

The performance was far from perfect, and vet it was highly 
creditable to all concerned, and most of all to Prof. Froelich. 
The orchetra had evidently not rehearsed with sufficient care, 
and its work was at times, notably in the seventh number, un- 
satisfactory. The fifth number, a double chorus, the sixth 
number, a female chorus not unlike the peasants' chorus in the 
first act of " Faust," were among the best. The latter was en- 
cored and deserved it. The eighth number, which reminded 
us very much of the witches' chorus, " Komwt mit Zinlcen xmd 
Gabeln" in Mendelssohn's " Walpurgisnacht," as well as the 
next were acceptably rendered, and the twelfth number, the 
last of the lirst part, a male chorus, was indeed very good. 
The fourteenth, sixteenth and nineteenth numbers were also 
very well done. Of the solo singers, Mr. Schraubstaniter, Ro- 
mulus, deserves special mention for real excellence. 

We could have wished that the society had chosen a better 
piece— without saying anything against this— but as it has spent 
so much time in the preparation of this, we think it owes it to 
itself, and the lovers of good music in our city, to repeat this 
work at an early day, when the experience of the past will 
doubtless enable them to improve upon their first performance. 



The Big Four Minstrels which appeared at Pope's Theatre 
during the last week of February, have given an entertainment 
which has been pronounced by their audiences much superior 
to what is usually given by minstrel troupes. They do not rely- 
so much on large numbers of performers, as they do upon 
the excellence of those they have. They give an unusual 
prominence to the musical part of the entertainment, and in 
that show good taste and judgment. Their music is certainly 
excellent, not from a classic stand-point to be sure— but who 
wants to hear nothing but classical compositions? The ballads 
of Stanley and Jackson, in the first part of the programme, we 
never have heard better sung on any stage. Among other 
features we may mention Heywood's Female Impersonations. 
His voice is not a falsetto as one would expect, but a genuine 
and quite agreeable soprano. He is decidedly a success. The 
Kine Brothers in their banjo specialties are unsurpassed. The 
brass quartette composed of Frank Bowles, E flat cornet, Win. 
Rickel, B flat cornet, Jas. Greene, Alto, and 0. H. Tilton, trom- 
bone, play their selections in a really artistic manner. The 
"Big Four," Messrs. Smith, Allen, Morton and Martin, close the 
performance with a side-splitting act, which always brings 
fresh laughter from the audience, who had supposed they had 
already laughed so much that they could laugh no more. 



vard as Philene in "Mignon," won the place of a first-class 
artiste She is certainly the best vocalist in the troupe and by 
all odds the best Filina we have ever seen. Capoul sings less 
well but acts much better than he formerly did. Duplan, 
Jouard, Mezieres and Juteau are all first-class actors andgood. 
though not great, singers. We should have mentioned among 
the ladies Mile. Raphael who, when opportunity ottered, 
proved herself a most capable artist. Her rendering of the 
Singing Lesson in "Le Petit Due" could not be improved upon. 
The chorus was the best drilled we have seen in St. Louis this 
season, and the only one which one could endure to look at. 
The company is a strong one, but it has one weak point: the 
orchestra. 

Her Majesty's Opera Company opened the past month, 
musically, with one week of Grand Opera at the Olympic;. 
Financially, its season was a failure, and Mapleson is 'said to 
have taken a solemn oath never to revisit this city. Strakosch 
had been here but a short time before, and for that reason, 
perhaps, Mapleson fared less well than he would otherwise 
have done. Then he selected nothing but well -worn operas, 
and his prices were double those of Strakosch. Artistically 
the season was successful, and Mr. Mapleson doubtless won 
golden opinions from those who attended the performances of 
his company for his enterprise in engaging such a troupe and 
his skill in organizing them into so efficacious an ensemble. We 
do not think it useful to enter into detailed criticism of the 
operas played here. 

Blind Tom, the phenomenal pianist, is to appear atMercan- 
tile Library Hall on the 6th instant. Among other pieces he 
will play Kunkel's "Vive la Republique." "Germans' Triumphal 
March,'' and Julia Rive- King's "Gems of Scotland," and " Bub- 
bling Spring." This will probably be the last opportunity of 
hearing him which our citizens will have previous to 'his 
departure for Europe. 

On Thursday, February 5th, the private pupils of Mrs. K. J. 
Brainard gave a concert at the hall of the Mary Institute, and 
rendered a fine programme in excedent style, reflecting de- 
served credit upon themselves as well as upon their excellent 
teacher. 

Haverly's Chicago Chdrch Choir Company did Pinafore 

at the Olympic the last week in February. They do not play 
nor sing as well as they formerly did. 



Grau's French Opera Company held the boards for one 
weekat the Grand Opera House, and did a fair business. During 
their stay here Paola Marie suffered from a severe cold, which 
doubtless affected her vocalization. At any rate, she did not 
shine as a singer, but the exquisite naturalness of her acting 
made full atonement for her shortcomings musically. Angele 
disappointed us ; she did not at all come up to the expectation 
which the accounts of Eastern papers had aroused in us. She 
is an indifferent actress, gauged by the French standard of 
acting, and a still more indifferent singer. Mile. Leroux-Bou- 



Personal Mention. 

Tnos. Wahhukst, the genial and gentlemanly manager of 
Blind Tom, and Celeste, called upon us the other dav. He has 
made arrangements to take his blind protege to Europe the 
coming year. 

S. G. PRATT and his bride were in our city on their bridal 
tour not long since. They did not seem particularly misera- 
ble. The Review wishes them much happiness and a numer- 
ous prosperity. 

Franz Hummel is not as skillful with his legs as he is with 
his fingers. He recently tripped and fell while hastening to 
catch a train at Providence, R. I If sympathy and good wishes 
could cure him the Review would have him '" on his pins " in- 
side of a week. 

Phil. Branson, the rising St. Louis tenor, now of the 
Thursby Concert Troupe, has -won golden opinions wherever 
he has sung. Robyn's " I Love But Thee" has proved one of 
his most popular songs. 

Sebastian Simonsen, the pianist of the Olaf Bull Concert 
Troupe, whose acquaintance we had the pleasure of making 
some time ago, is winning golden opinions from the critics of 
the press wherever he appears, lie says "Vive La Republique" 
by Kunkel, and "(Jems of Scotland " by Julia Rive-King are 
among the most popular of the pieces in his repertoire. 

Mr. H. Gordon Temple, the first editor of Kunkel's 
Musical Review, is now editing a weekly newspaper at 
Boulder, Colorado. We would like to give him a free putt, but 
do not know the name of his paper. We understand that the 
paper is democratic in politics. Be that as it may, we are sure 
that whatever Mr. Temple's Colorado politics, he defends them 
with ability. Our best wishes follow Mr. Temple. 

Gustave satter is in Montreal. The critic of the Montreal 
Herald goes into ecstasies over his playing. He closes a lengthy 
notice of him. in this enthusiastic manner : "Montreal has never 
yet had a pianist and piano composer of Satter's calibre to 
listen to, and Liszt having long ago retired from publicity, let 
us do homage to the man who next to him, and side bv side 
with him. has alone defied all criticism and enchanted 'those 
who care for poetry and language of the heart." 

W. S. Gilbert, Esq., of "Pinafore" ami " Pirates" fame, 
writing to us from New York in date Of February 2(ith.says: 
" We have had to drill and send out three complete companies 
in three weeks, and it has only been by means of superhuman 
exertions that we have been able to accomplish the feat. In half 
an hour I am off for Buffalo to superintend the first performance 
of our third company in that town." Three companies in as 
many weeks ! Gilbert must be a Yankee in disguise. We fear 
that, at that rate, he will not long be able to say of himself that: 
" In spite of all temptations, 

To belong to other nations, 

He remains an Englishman." 
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Among our Exchanges. 

«J^ lmt 1' ion ','■'* Detl-oit > 18 about the liveliest corpse we have 
seen 'or a long time. Our last months paper in which we an 
nonnced Its demise, was hardly dry from the ires "when Its 
February number came, showing no signs of deoai Whatever 
We made the statement upon the authority or nl< f ,, ex 
changes and take pleasure in rectifvinff it and in ™<«,hf«J ?7 
<.ur elder brother long life and conffil pro^erityT^ **** *° 

mSiiftv'whl^ h^tiLi 1 ^ 161 ** 6 tMs " ,, "" ,, > an.I.owingtothe 
icei solicitous, the February number, however shows siinw 

1' if ;nd t outstke, ,U ' 1 '^ i r ;,Se - Th " CA £ -H-rtMS 
if il had ;; utsi ' okei1 - " Reserves a good support, and looks as 

iust'started' i^M^'v *?** Ma ' Mne Gazette is » »ew paper 
just suited in New \ork. Next, some genius will annend a 

na? ce R,:;r' , 1 'r w d «*«s*«f« *>*<* us " a ;as," 

nai. come on! The more the merrier. 

vvmVH.P 1 ^ 16 /,? 111 "^*^ 6 letll ' n tImta new musical journal, 
\\ ill; the staff of the defunct AfMStoa/ Times and Music Trade 
Tlevtew, is to be started in New York during the present month 

•o,;. If. b> , the Hersh ey School of Musical Art; we extend i 
a cordial welcome to our exchange table. u 

beT?w J*SiJ?2 uumb e'- of ie Canada Musical is one of the 

w^ h ?nnJ?^ffJ^' 7 ' 0<W ^Pl^ u l 8uea thc even tenor of its way 
and ( ontmues to be one of the best of our exchanges. 



either by the act of the latter or by the works them- 
selves a judge actuated by a high sense of honor 
would have declined to serve or vote in favor of a 
work upon which he could not act impartially. The 
fact that the name of the author was announced in 

«r,?. S ii.T e !?t* rw !!. t i a £ conv «y«d the judges' decision, 
and the vote by which it was decided, makes the whole 
proceeding assume a sinister aspect. Those well 
acquainted with Theodore Thomas know that no 
sentiment of honor would stand in the wav of personal 
aggrandizement, and the two dissenting iuo>e<« 
Messrs. Leopold Damrosch, of New York, and Apsffar 
Hamenck, of Baltimore, who bear excellent charac- 
ters, owe it to the public and their own reputations 
% mil h e ?" b,lc al1 the tacts surrounding the award. 
Clwreha Visitor is authority for the statement that 
one of the examiners declared : "Not one of the pieces 
is prize worthy." If this be true, it makes it all the 
more necessary to have a little more light on the 
means by which the decision was reached. " 



Pope's Theatre. 
Pope's has a very attractive programme in store for »h« 

N i e wTo.* C &&S ^° °( T' ^ ° n Sp ^ * ? AlVroh the 
JMew \oik Criterion Comedy Company will open and hold the 
boards until the fifteenth, when they will be followed two 

1 van's K? th ° V P l rates 0f Peg£^ce/' Gilbert ari\l Sul 
bJ crowded n^h^'^ 40 ^ 8ucoe8S - , The th eatre will doubtless 
seeme n,m, -f , ^'i aiKl P er »?» 8 desiring good seats should 
secuie them as early as possible Kate Claxton, "the Are- 
proof will follow the Pirates, and Kiralfy's " Ei chantment » 
which has had a run of two hundred nights in New York Ctv 

P?De C °and %£. ^ We &T * «*""»»* $** to hear That Me? rs.' 
I ope and Zimmerman are reaping the benefits of their en- 
deavors to please the St. Louis public Mr. Zimmerman takes 
a benefit on March mh> at whi ' h tl - hope Sfhif friends 
wffl put in an appearance. Remember the date tr »nas 



TWO PROGRAMMES. 



"WHY IS THIS THUS?" 

The Dramatic and Musical Mirror has an article upon 
the awarding of the $1,000 prize, which we reproduce 
below. It involves a serious charge of indelicacy, if 
not of dishonesty, against Theodore Thomas, which 
the musical public will take pro eonfeeso, unless it be 
promptly refuted : 

"The $ 1,000 prize for the best composition of 
native American composers, for chorus and orchestra 
to be performed at the next Cincinnati Musical Festi- 
val, has been awarded, according to Associated Press 
teleg. ams, to Dudley Buck. There were twenty-four 
compositions sent in, but it was found, says Church's 
Visitor, that >' but four were of sufficient merit to call 
for close examination. These were: 1, The Golden 
Legend; 2, The Tale of a Viking; 3, Easter Idyl, and 
4, I he Incas Downfall ;" the latter said to be the most 
thoroughly dramatic of all the works entered in com- 
petition. The choice, however, narrowed down to 
the two cantatas first named, by Dudley Buck and 
Oreo E. Whiting respectively. It is stated that two 
of the live judges favored the latter, and that Theo- 
dore Ihoinas' vote decided the award in favor of 
Mr. Buck's composition. The work of Mr. Buck may 
deserve the prize, but there can be no doubt of the 
impropriety of Theodore Thomas being one of the 
judges, and particularly, as in this instance, the um- 
pire. The i ntimate relationship existing between Mr 
Thomas and Mr. Buck is notorious. The conditions 
of the prize required the name to be kept secret, and 
only disclosed upon the opening of the envelope con- i 
taming it on the night of the performance. This rule I 
of course, to be effective, required the judges to be I 
ignorant of the authors' names; and' if revealed ! 

' J 



Editor Rankers Musical Jleview: " ' Februar > ]4th ■ m "- 

concert tJfi^jfii!^ ?' * colllmiUee appointed to prepare a 
mi ch , f thP Jll i b6f0r S a mixed audience. 1 know that 
much of the success depends upon the character of the selec- 
tions, and would like you to send me one oi two programmes 
such as you would make up. I am willing to pay you a reason 

UmiJ , ^f,c:.Ps t s heinf0rmati r' as ] «™ anxlouW make lie 
thing a success. } ours, etc. 

As it is no infrequent thing for us to receive letters 
like the above, we have concluded to answer this 
through the Review. We have handed the above 
letter to our Mr. Chas. Kunkel, whose long experience 
and well known success in just the kind of concerts 
spoken of by our correspondent, lead us to believe 
that his selections could hardly be improved upon 
\yith the request that he would furnish us for publica- 
tion one or more programmes, to serve as suggestions 
to our readers. He has kindly done so, and v,e 
append two. The first is a little more classical. Both, 
we believe, combine the elements of true merit and 
popularity : 

PROGRAMME No. I. 

i T^rt^r^"'^ 1 ,^ - 2 ' °P- 31 ' D «>h"* Beethoven 

-. lenor Solo— Der Erlktenig gnhnhnil 

f 8585 \ ol ?- } ?r ; a Dev<, " on • • • ...... ::::§§& •* 

+. Violin Solo— Elegie ErnM 

5. Piano Solo— Polonaise, A flat, op. BS"'.'.".".'.'.'.'.'.""".'.bhopin 

,. ,,. , PART II. 

6. 1 lano Duet-Merry Wives of Windsor (Nicolai) 

7 Snnr^l ,,i «; a,,1, . , '' iSe r bj ' • • .Melnotte 

'• Song-Row, Slumber Love Kembielinski 

a ,,. ,, ((«) First Smile, Valse Paul 

8. Piano Solo— i(b) Violets Blue j Kunkel 

Q a , , M'O tiemof Columbia, Elegie Sieberi 

9. soprano Solo-Bliss all Raptures past Kxcelline 

LonoertValse e ' i{„i,, n 

10. Piano Duet-Pegasus Grand Galop ......... SSiotle 

PKOGBAMME No. II. 

, i. , '' ART '• 

l. l ia.no JHiet- William Tell Overture (Rossini), Con- 
cert Paraphrase by Melnoi i .• 

Tenor Solo Adelaide ..'J. .."I"" BeettovS 

Piano Solo-Moonhght at Green Lake, Reverie.... Goldbeck 
Violin Solo— Petit Tambour. David 



8. 

i, 

ft. 1 



•iano Solo- * C?) Bubbling spring Rive-King 

I (o) Polonaise I-Ieroique Hive- King 

,,. PART U. 

«.m«°i D i e . 1 ~ Ml f rc ' 1 „ e „ ,ies Jeunes Dames Goldbeck 

vl 7 i °r' e but , Thee . yes, Only Thee Hobvn 

p ? n, If L T 1^ nd Wieniawski 

1'iano Duet— II Trovatore i>„ ul 



BBNDA, a German composer, finished, one morning at ten 
o clock, au aria for his "Romeo and Juliet." Delighted with 

, w^';'. y ,,° f ', ,H me J od y. h0 ,™». with his piano under his arm 
(it was in the days of jiortable pianos), to Gotter, the author of 
She text, and, awaking him, set the piano on the table, plaved 
and sang his piece, and returned home with his piano, without. 
saying another word. A similar anecdote is told of Auber 
W n %£!?&!£! t( - ^'V' 6 - Ointi-Damoreau. would come to her at 
'. , ... V'J* ? t , he 1 nl , gh '' an(1 ln8l8t on her listening to a theme or 
movement which he had just completed. 
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BALMER & WEBER'S 

Latest Musical Novelties. 

_ » • 9 

VOCALi— Concert Songs. 

Love's Bcstacy-for Sop.— Itftl., Ger. & Eng. text. . CarlBohm 75 
Love's Ecstacy— forM. Sop.— " " .•• . _, 

The Sunset (HTramonto)— for Sop— I. &E. text.. A. Fusco 

The Sunset (II Tramonto)— M. Sop.— " 
Come where the Zephyrs play— Sop— I. &$. text.. Meinmger 
Come where the Zephyrs play— M. Sop.— " 

Farewell to Naples (IVAddio aNapoli)— sop.— Ital. & Fng. 
tex j. Lavignie 

Farewell to Naples' (L'Addio a Napoli)— M. Sop.— 1. & E. 

tex t; Lavignie 

La Farfaietta— Sop.'-I. & E. text Meininger 

La Farfaletta— M. Sop. " 

Christine of Sweden— Sop.— (Descriptive)— French, Eng. 
& Ger. text ..Concone 

Song of the Brook— Sop Meinmger 

VOCAL— Operatic. 

The Reporter Song— from Suppe's Fatinitza— Eng. & Ger 



text. 



Schuman 



Pasha's Reform Song— from Suppe's Fatinitza— Eng. & Ger. 

t ex t Schuman 

Love is the Watchword— from Suppe's Fatinitza— Eng. & 

Ger text Schuman 

Kismet— Duet— from Suppe's Fatinitza— English & German 



text. 



. Schuman 



A. SUMNER & CO. 

708 and 710 Locust Street, 

Pianos & Organs 



VOCAL— Miscellaneous. 

Sun of my Soul— Sop.— Aria for Offertory Ballmann 

Sailor's Farewell— Duet for Bop. & Bass J. H. Mueller 

Save my Child— Descriptive Song& Chorus Harry Banks 

Dorkin's Night— Descriptive Song & Chorus •i/'ff lier 9 

Flirtinq on the Lawn — Serio-comic Song with lemale 

Chorus Dumont 

The Old-Fashioned Cradle— the best pathetic Song everis- 

sue( j Dumont 

Dreams that Once were Mine— Song and Chorus Dumont 

Darlina Awake from thy Dreams— Serenade, Song and 

Chorus Dumont 

Elegant title pages grace mostly all of the above. 

LATE INSTRUMENTAL MUSIC. 

Fire-Flv— Caprice de Salon Garrat 

Sounds from the Pines— Descriptve ConcrtFantasie. Wyman 
Shepherd Maiden— Descriptive Fantaisie Pastorale... Lange 
Home, Sweet Home— the very latest and best Transcription 

Op 145 S. Smith 

Rubicon Grand March de Concert— by the author of Falling 

Leaves J. E. Mueller 

Forest Oak March-by the author of Forest Home March— 

T. Stephenson. 

Parting Regrets ■ Waltzes— played everywhere Gungl 

San Antonio— Waltzes—as played at Newport, Saratoga, 

e t c Gungl 

Prayer' from Moses in Egypt— Transcription for left hand 

alone .■ i • ■ • • : -Prey 

Bells of Cornville- Potpourri (Planquette-17 Airs Beyer 

Bells of Cornville— Waltzes (Planquette)- the best set ex- 

t; an t Beyer 

Bells of Cornviile — Galop — (Planquette)- played every- 
where * ie V er 

Fatinitza— Potpour i (Suppe) Umgc 

Fatinitza— March (Suppe)— the original copy 

Czerny's Scales and Chords— with foreign lingering as used 

by all Conservatories mil!" 

Czernv's Grand Finishing Studies— in sixbooks— best edition 

extant eachjd 

Conservatory Finishing Studies— with marginal notes to aid 

teachers and students Lawitzky 1 fl 

BALMER <Sc WEBER 

Recommend to Teachers, Mothers, Asters, Cousins, Aunts, etc., 
WS- SCHUMAN'S INSTRUCTORS -©« 

For PIANO, VIOLIN, FLUTE, GUITAR and CABINET OR- 
GAN— the cheapest and most practical books extant, and the 
only books of this kind that have Instructions in GERMAN 
and ENGLISH. — Price 75 Cents each. 



BALMER <Sc WIESBEFt 

Will mail to any address their 

NEW DESCRIPTIVE CATALOGUE, 

containing over FOUR THOUSAND different pieces of Music, 
all so correctly classified and graded, that parties from a dis- 
tance can safely order from one of the most popular and valua- 
ble Catalogues in the land without fear of disappointment. Be 
sides Bai.mek & Wkbek are noted for tilling orders promptly. 
Any musical information will be cheerfully given, and our 
knowledge of many different languages enables us to find any- 
thing—if it is in existence ! For anything in the Music line ad- 
dress the oldest and only reliable Music House in the West— 

ST. LOUIS, MO. 



THE 



WEBER, 

Which leads the world. All Artists admire and buy 
the Weber Piano. 

Hazelton Bros. 

Celebrated for their great durability and mellow tone. 

J. P. HALE. 

Nothing like them in quality, for the price. 

Standard Organ 

Maximum quality and minimum price. 

Instruments fully warranted and satisfaction guar- 
anteed. Send for Price List. Correspondence 
solicited. 

A! SUMNER '& CO. 



THE 




THESE TRULY MAGNIFICENT INSTRUMENTS 
ARE UNSURPASSED FOR ELEGANCE OF EX- 
TERIOR AS WELL AS SWEETNESS OF TONE, 
AND ARE SOLD AT LOWER PRICES 
THAN ANY OTHER RELIABLE MAKE. 



For particulars please address 



A,, ii, iLHMIlf 



3 ® ^f® ^J.M^m^'mt^mLmsimmtimm®' 
1007 Spring Garden Street, 
PHILADELPHIA, PA. 
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Will be the occupation of their 

GrFLJ±TSIlZ> KTJE3-W :OXJII_.IDI]xrC3" 



— BY THE— 



wuii 



1 1 




Q 






EARLY IN THE MONTH OF MARCH. 

All readers of this paper are invited to call and inspect the Largest and Handsomest 

RETAIL DRY GOODS HOUSE IN AMERICA, 

Sixth, from Olive to Locust Streets, 



J. KENNARD & SONS, 



■DEALERS IN- 



'iilli (Mil 



ILL IA 



if 



J-/ACE AND JDAyVLASK j3ui\TAIN pOODS. 



LARGEST CARPET HOUSE in the WESTERN COUNTRY. 

B^-Call and see our Stock before purchasing elsewhere.=®a 



416 & 418 N Fourth Street, ST. LOUIS. 



1 
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( We do not always endorse the opinions of our correspondents.) 
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BOSTON. 



Boston, February 28th, 1880. 
Editor Kunkel's Musical lieview : 

I am several days late with my letter. Will it reach 
you in time for insertion in the March number? I 
cannot tell. 1 know I have been entirely unable to 
write sooner. 

The Strakosch opera season in our city was not a 
success. Fraulein Singer, who was advertised as the 
leading star, was sick during the entire stay of the 
company, and that had a tendency to dampen the 
enthusiasm of opera goers; still we doubt whether she 
would have saved theimpressa> io from financial failure. 
Even intellectual Boston is soon surfeited with Italian 
opera, and Mapleson had recently been here and 
given about as much opera as our people cared for. 
besides Mapleson's orchestra and chorus are vastly 
superior to Strakosch and his stars are better known, 
if not better. 

The Fifth Howard Symphony Concert was attended 
by a large and fashionable audience. The principal 
feature and novelty of the programme was Berlioz' 
Episode de la Vie d' un Artiste. The plot of the work 
is as follows: A composer attempts suicide, all for 
love. Instead of dying from the opium he has taken, 
he merely sleeps, when tiie beloved one comes to him 
in the guise of a melody. At one time this melody 
is cut short by the headsman's axe, the sleeper dream- 
ing that he has killed the woman. Again, there is a 
coarse burlesque of a funeral service, and monsters 
and witches dance and sing. It is a wonderful speci- 
men of programme music, and was much praised by 
some and thoroughly damned by others. 

On the 22d instant the irrepressible Gil more gave 
his " Columbia Concert " at the Globe Theatre. Gil- 
more's Band of New York, the Cadet Band of Bos- 
ton, a grand orchestra, chorus of two hundred voices, 
and Miss Isabel Stone, Messrs. Howard Reynolds, 
A. H. Pease, H. L. Cornell and others took part. Mr. 
Gilmore's new anthem was of course the feature of 
the concert. Gilmore out-Barnums Bar num. The 
whole thing is a third-class humbug. 

The sixth concert of the Harvard Association which 
occurred on the afternoon of the 26th at Music Hall 
was a very enjoyable affair. Mine. Julia Rive-King 
played the pianoforte Concerto in G. minor of Saint 
Saens, and some of her own compositions in a very 
superior manner. 

This afternoon at Union Hall, a concert was given 
by a few of the pupils of Carlyle Petersilea's Acade- 
my of Music. The overture to "Stradella" (Melnotte's 
celebrated arrangement) headed the programme, and 
was extremely well played by Miss Maxwell and 
Master Pottgieser. Mine. Rive-King's •'PenseesDan- 
santes" closed the programme, and received adequate 
interpretation at the hands of Misses Gerald and 
Emerson. Among other excellent work, I may men- 
tion Miss Gilbreth's playing Liszt's Rhapsodie No. 2 
with Julia Rive-King cadenza. Petersilea's ability 
as a teacher is evident in the ability of his pupils. 

It is now said that the " Pirates of Penzance "' will 
be produced at the Globe Theatre on the ftr.-t Monday 
in April, and scenery and properties are already being- 
got in readiness Mr. Stetson is said to have paid 
|lO,000 for it, which will probably eat up all the 
profits, though giving a prestige to the theatre which 
will pay in the long run, as he has ten years' lease. 
He has placed several elegant mirrors, lambrequins, 
chandeliers, etc., in the lobby of the theatre, and he 
proposes to decorate the entire walls, dome, and 
fronts of the boxes in blue and gold during the sum- 
mer. 1 am getting sleepy, ain't you? 

Chickering -Weber. 



CINCINNATI. 



Cincinnati, February 27th, 1880. 
Editor Kunkel's Musical litview: 

You have doubtless heard that the Thousand Dollar 
Prize has been awarded to Dudley Buck, and that the 
announcement has been received with a big interro- 
gation point addressed to Thomas who gave the cast- 
ing vote, and who, it seems, knew who was the com- 
poser of the successful work, although, under the term s- 
of the prize otter, neither the judges nor the public 
were to know the name of the successful competitor 
until the night of the performance of the work at the 
May Festival. The cause of the big interrogation 
point is that Thomas and Buck are known to be in- 
timate personal friends, rather to any belief that 
Buck's composition was actually preferred over a 
more meritoiious one. So far, the matter still stands 
thus: — ? 

Gran's French Opera Company closed a successful 
season the past week. Musically, some few good 
things have been done by the company, but their 
greater charm lies in their acting and the charming 
manner in which they participate in the dialogue. 
Mile. Marie is pretty, as plump as a partridge, lively 
and vivacious, charming in manner and action, and 
displays great histrionic ability. But her voice, when 
it leaves the chest tones, sound harsh and grates on 
the ear. Some of her low notes, however, would be 
envied by many Italian contralti. She is conscien- 
tious, and in the different characters given during the 
week threw life and fun into all her work, and, after 
all, fun is what the spectator wants at opera bouffe. 
Mile. Paola Marie made many warm friends during 
her brief stay here, and received numerous beautilul. 
floral tributes. 

Mile. Angele is a magnificent looking woman, grace- 
ful in action and has a bright, amiable and intelligent 
face. Her voice lacks training, but she makes all that 
is possible out of it. Mile. Gregoire as Girofle-Giro- 
fla was pretty and full of life, and sang her role nice- 
ly and sweetly. She was also excellent as Aveline. 
Mine. Delorine, as Aurora in the matinee pei - 
formance, made a good impression. Capoul is trying 
an experiment in opera bouft'e. He has to study every 
thing, the music, the words and the by-play, and it is 
to his credit that he is making a success of his efforts, 
though he is a trifle too sobtr and does not quite catch 
the humor and fun in the operas. MM. Duplan, 
Jouard, Mezieres, Juteau, Poyard and Vilano are all 
excellent comedians and actors, and thoroughly un- 
derstand what is needed in opera bouffe. Mile. Ra- 
phael is one of the strongest members of the troupe, 
having a sweet and sympathetic voice, and is a good 
actress. The chorus has been good and the orchestra 
barely tolerable. 

Gilbert and Sullivan's latest success, ''The Pirates of 
Penzance," is the attraction of Pike's Opera House this 
week. It is full of light, sparkling and catching mu- 
sic, and its company has been reheaised by its au- 
thors in person. It is cast as follows: Bichard, G. T. 
R. Knorr; Samuel, G. M. Palmer; Frederick, .(. C. 
Armancl; Major -General Stanley, A. F. McCallin ; 
Edward, Win. Paul Bown; Mabel, Miss M. Conroon; 
Kate, Miss Helen Gray ; Edith, Miss M. A. Taylor; 
Isabel, Miss Stevens; Iiuth, Miss Laura Joyce. 

Mr. Karl Pallat gave a -'Trio Soiree '' at College 
Hall, on the 25th, assisted by Miss Heckle, Mr. Thiele 
and Mr. Brand. It is said to have been an artistic 
success. 

To-day was the birthday of the poet Longfellow , 
honored by the pupils of our Public Schools by rec- 
itations from his poems, and the singing of songs, 
the words by Longfellow and the music by some of 
the best composers. 

The piano recital of Prof. Geo. Schneider, at Col- 
lege Hall, last night was one of the most successful 
given by this popular teacher. The programme was 
almost entirely classical. 
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Mendelssohn's -Midsummer Night's Dream » nn« 
Of the most beautiful and attractive conqoiions of 
this great composer, will be given at the next arm 
Phonv concert. March 4th, with a full chwas S 
prominent soloists from the College of Music 
t hmHn" U :if g - r -° f the Hl gWan/ H ouse is seriously 

e Befederf V1 [ , A/' S •"»"?" theatrical season $ 
iidthp£t ? thG Pla x" 1S CiUTied OOt, burlesques 

wn! a? ifsjas suiisssi fflfeS-5R 

ssK»j?a; Ti,eo > ore ssa^sisa 2? 

ceits will be given on the other two evening Haw 

Bbother Jonathan 



KUNKEL'S MUSICAL REVIEW. 



King must soon become favorites with -ill .»,,<;,. ,1 
• great artiste, and a8 Lto^'Le^S 

' ' — __^^. •'• G. 



MONTPELIER, VT. 



oSSTlSSSS^ ° f 1,rei ' liu '"* 'OHubscribers.in Publishers' 

MONTREAL. 

F/i.vL, jk / >< „ Montbeal, February 9th. 1880 

-EHitor hunkers Musical Review: ' 

Your valuable monthly is received here remi lml v 

SSTTSEffif, ,or - J*** ^thffgLT S 

W J £Xl i* the llben y of sending you a few lines 
Henry ^SSJ? ? f™^ <? 8 ' 0od m «S5ans here Mr".' 
Mr Tp W^Vr W "College of Music, Cincinnati, 
air. ». l . Warren, now in New York, and Mr I nev 
Barnes, organist of Trinity Church, New York we% 
all formerly residents of our city. Mr 1 pi 

SSw«rufcas®Sl 

geared as the sololstatthe Memfelssoln Societal" 
n 1 covert at Mechanic's Hal], Fridav eveS Feb-" 

and the Andante and Rot JofroTthJ'vloH, covert 
opus 64, arranged for the piano by hersel IT nl • 
faf created a great furore, and she was rec, fled t & 

cl ure^° % "J* 6 ' Miss Id{l HubSl o n Grlce 
Chuich, New York, was the soprano. The Soeietv 

flnllheV^Lorle^ ?,»* ^ Mendelssohn' ^ 
glorv Mr I l/p^". ej C L 0Vered thef »selves with 
H iuiy. iyii. j. u, Prume, who was to have nl-.vori .. 

l°oLwT l ?r ]y had hiS Vl0l5n bioken V o e n?he y way 
rare trSr ' t d eonse( l ue «tly the audience missed I 

n ita±, flat, op. 22. No. 1 • Schumann, (a) " Wanim " 

chestoa nJ? n Sae " 8 ' P° ,lcerto G m ^S. No. 2 or- 
cnestia part on second piano bv Miss Z TTnW^ . 
Ballade et Polonaise from Vieuxtemm on : J ^ } ; 
ed by Mme. King) ; (a) ^Bubbli S'Z' £$KHf 
naise Hero.qne, Rive-King; PofonaiVe fn E LiVt" 

Mme K- WaS C1 ;° W . ded with the **'<S our ci v and 
Mine. King's playing was superb. In the even ^ 
Mne King was engaged by one of our most wea f 
and prominent citizens, Mr. G. A. Drummoml Z 
give a recital to one hundred and fifty invX iuests 
hten ftSSffitf oMo B^'S^K £ 

?\ «™ g ;. Gems ot Scotland ": Robert Goldhpol- 
the hands ot .uoh an interpreter a s M,n ° Tnlia Kive 



^,,. Montpelikr, Vt., Februarv dth Ifien 

#<*«or KunkeVs Musical Review * eD " ,aiy 4Ul ' l,S8 °- 

At the entertainment in the Seminary chaoel hv 
the members of the senim- «Uu -JiZ J cu «. l Pci by 

ed m Ss d c y i M .! SS o T l Ha ° lark + WaS beSuHy eS - 
I Mi« iliop Q*f f i graceful than brilliant player 

^LVem^ ^ ifeiT^'wH 1 ,° W ? d h f Wi , th ^ndelssK 
x.vt,ijing iien, which she played with her iienoi 

elegance. Chopin seemed the favoriS ^comnoser of 

; the evening, as Mr. E. A. Smith also ren d ere tl op of 

fi.i 1 irseume von den Himmel " was nerhana 

,. "'" * u „ ,u M1 A. A. Hadiev, who is nor nnlv <, i>..;i 
Alt", ^?°"T °" the Pian0 ' '»" » ls « ' M»gori \m ,t" 



CHARLOTTE, M. C. 

,„., T ^ Ciiahlottk, February I4th i^so 

Editor KunkeVs Musical Review ■ eU1 "' Uy l4thK Ls8() - 

A very fine entertainment was given last nio-ht- >w 

he pupils i of the Charlotte Female I, st u e £r the 

benefit of the young ladies' reading room The mu! 

seal part of the programme, which was under p 

Johnstone Walter, Neal and BaTam w!?7the nrfn ' 

waft/^S - StS - ,fi SS Gre ^y renders Eobyn'tvoSl 
Z\ .1' S , S , a11 Ra P tu, es past Excelling, "in a s t v e 

which would have done honor to a prima donna and 
was loudly encored. Another concert is to be oi , 
at the Institute early in March of which I sh all wrS 

i hall nJSSa 1 SS2 Bg rehearsed SSjar 

An Anecdote of Gerard. 

Gerard, the celebrated painter, was charo-eri v„r 

terlifz m in b!; Nap0le0 - n . L to P^t'the battle f?^! 
teiiitz. In his composition of that great feat of ™, 

Sff Sn5?? WaS t0 bG "P"™™ as co>nIn' up at 
full gallop to announce the winning of the , h?Sif 

I he animals were made to gallop, rear and Verfo™ 
v^ae uay, while walking alone- the hnnlmrar.,^ TxTl 

in fhi i P " Xt s sa,d t0 be this animal which fibres 
in the famous picture in the Museum at VersaiK 
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HOW CORTICELLI SILK IS MADE. 

AN ILLUSTRATION OF THE MODE OF PRODUCING SILK. 




1. a. The Moth Laying Eggs. b. Silkworm One Day Old. c. Silkworm Three Days Old d Silkworm Seven Days Old. 
2. Silkworm Spinning a cocoon. 3 Cocoons. 4 Chrysalis. 5. Moths emerging from Cocoons. 6. irlass Jars of Cocoons. 
7. a. Double Lattice Frame for the worms to Spin upon. 6 Case showing Progressive Dailv Growth of Worms. 8. Loosening 
the Outer Fibre of the Cocoons. 9. Removing the Outer Fibre. 10. Gathering Fibres into Threads 11 Reeling Silk Thread. 
12. Hanks of Eaw Silk 

/^ 1 * 1 1 * O I O 'II ( The Purest, Smoothest, 

uorticelli Spool Silk. { ~wT,r 

Ladies, be sure and ask for Corticelli, and take no other. Every spool is guaranteed. 
Manufactured by NONOTUCK SILK CO. Salesroom for Southwest, 417 & 419 N. 4th St., St. Louis 

Mills, Florence and Leeds, Mass. C. H. SAMPSON, Agent. 



200 Shades. 
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Houghton, Osgood k Co/s New Books. 



. The Manliness of Christ is a small but very 
significant book The fact that it is written by the 

£, ^\ Br °rV lt RU ^" is «»fflcientfoe„ 
list the hearty interest of a multitude of the best read- 
eis. No Englishman is listened to in America with 
more respect and confidence than Mr. Hughes. And 
the subject of his book is exceedingly fnterestiriff 
In opposition to a tendency long prevalent to reprf- 
sent Christ as weakly and effeminately good, but -is 
deficient In the vigor, courage, fortitude, and heroic 
temper essential to a lofty type of manliness, Mr 
Hughes marshals from the historical record of his life 
the amplest proof that not only was his goodness of 
the highest kind, but that in all the qualities that so 
to form perfect manliness he was supreme. It is a 
work greatly needing to be done, and it could not 
have fallen to the lot of one better fitted to do it 
1 lie positive influence of the book must be as great as 
.treacling is delightful. $1.00- The Boston Sj 

Mr. Hughes might almost be called an apostle of manlinaa. 

2^lraSKSffiS. l a£gJ«SM^wS 

«ould obtain, as he attempts to portrav the* ha" -in -of (' s't 
as first of all a manly and courageous IhL ■ c e 1 f e /J nes 
the tests o manliness, and then subjects to these tests the in 
eidenfs winch are recorded of Christ. Me present' in i 
graphic and striking way the successive acts in that . -eat and 
thrilling drama, and shows us at every point lie I r,w r'ph t 
as an embodiment of strength, rlgorVendSJ ce 7 cofraie 
I ne little volume is so compact that it mh>hl be read • St 
fgftbjtthoughtfd] readers will pr6 fJ &t to hStfn though 



Miss Phelps's "Sealed Orders" is lustily re- 
garded one of the most noteworthy of recent stories 
and one not to he skipped by good readers. The 
Boston Advertiser remarks :— 

Seventeen of Miss Phelps's stories have been collected tv,,.., 
the rnagazines where they first appeared and form a s 
volume,-yaned in its contents, and snowing the n phages 

"' the author's style. She deals chiefly with the f rlor md 
sorely tempted ones of the world, or with the uneducated '• 
kindly people of small, isolated towns, and she Sm wi?h 
keen sympathy, or with a not unfriendly mmsement the 
s nggles and short-comings of her characters Whenever thl 
pleases she can throw a golden haze over her scenes and • 
People or can half hide them in a veil of mvsti ■ s ,, \ i 
Uus makes her a ])opular storyteller. And all 

The Interior, of Chicago, says: — 

No one of the popular writers i)uts more of thought anfl „f 

Household Management and Cookery compre- 
hend no small part of the comfort and convenience 
01 Home life. Any one who contributes to scientific 
knowledge and practical skill in these is a public 

hSlSrt?£ i And 8S" iS , W,Klt MisS Parloa d oSta 
observes t- ^ sub J ect - As the Golden Mule 

Miss l'arlqa begins at the beginning, and takes her nuniu 
through a complete course of "heoreliVal a, ,'ra ■' ,'■ ' 
struction, making each step plain and part of a ,„,'", 

progress Though designee! as a texl-boo , t hs w^5 «Ia A 
i sell instruction,*- the lessons in cookery, espeei I y , 

1 nhv, ,' *f ure ne l d6d in ,he ordinary 'family lfc' Mis! 
Parloa has, in a rare degree, the art of Imparting instruction 
and as she knows so nracb aboul household management ; she 
does the public a great service by putting her knowle d at is 

disposal In so compact and cheap a form. lnl ,u lts 

All who have looked at the little book are struck 
with its good sense and clearness. 75 cts. 



American Poems is pronounced bv the New Eng- 
Ztl t\ ,°° k f0r , Ame ™ au s to be" proud of, not 
S«Vwii W T5 1 is here brought together as to 
g ye a ju •tideaol the wealth of our poetical literal 
cure, but that the arrangement and notes reveal dis- 
cernment and accuracy of learning. Though these 
poems are familiar to most students of our literature 
Jew won d conjecture how many notes, for instance,' 
in the 'Evangeline" and the "Courtship of Miles 
Standish are really needful for the young reader 
and how many passages gain clearness even for older 
persons from Mr. Scudder's judicious explanations. 
i * * \r m t nw ^ vly tme ot Holmes's School-Boy' 

^iwm" 18111 ^^ £ ook wil1 have a wid « use, 
and that Mr. bcudder will be thus rewarded for the 
devotion ot Ms tine taste to the advancement of liter- 
ature in our schools." #1,25 

Mr. Wirisor's Admirable Handbook of the 

American Revolution is heartily appelated by stu- 
dents of history and especially by those who wish to 
know just how the Revolution was regarded while 
coming on, while in progress, and after it ended, by 

SvS Am , encans a » d English, $1.25 The Boston 
Transcript says : — 

A volume most modest in its size, but marvelous for the full 

""• ,,' Vv"!f !"' CSS ° f itS P° n J ents - The iil "■■«' re of* t he 
Ainencan Ke volution, as coming from both sides of the oce-in 

KnSE 'i 011 ' r n r t0 the Str5e ' is bere «"''<• Glared ineved' 
£ \ b Jributed under dates, subjects, and incidents, and traced in 

SS&^f^i a,Hl U1 ; "' the torms ^ 6o d m?ffloS 



George Ticknor'a Life and Letters, by com- 
mon consent of European and American critics one 
of the most engaging of modern biographies, is now 
published in two duodecimo volumes, for $4 00 
Inese contain the two portraits and the view of Mr' 
licknor'shbary, given in the original edition. The 
London Examiner said of the biography : 

The work is perhaps, one of the most valuable which Amer- 
ce aa^sssaaj memme * me wom • ii is ^^ 

Dr. R. S. Mackenzie, in the Philadelphia Press 
pronounced it— ' 

As cbarming as Boswell's Johnson, Lockhart's Scott Fors- 
ler s (.oldsmith. or Tieknor's own biography of I'rescott 

The New York World said I'- 
ll is^ without parallel in American literature, and unsur- 
passed in any literature, as a collection of memoirs, portraits 
sketches, and glimpses of the foremost living men and 
women on the two hemispheres during the present Century. 

Hunt's "Talk on Art."— The mournful death of 
Mr. Hunt, the eminent artist, has lent a fresh inter- 
est not only to his paintings, but also to his strikingly 
original and suggestive -'Talks on Art." ($1.00) 
Ihese are so out of the ordinary grooves of criticism 
and thought on art matters that, reinforced bv Mr 
Hunt's own illustrious achievements, they are' pro- 
foundly instructive and inspiring to students and lov- 
ers of art. A second series of these "Talks" is now 
appearing in Dwight's Journal of Music ($2,50 a year- 
Houghton, Osgood & Co., publishers), under the 
very competent editorship of Miss Helen M. Knowl- 
ton, editor of the first series, and author of the ex- 
"Hints for Pupils in Drawing and Painting." 



These Books can be procured of Booksellers, or will be sent post-paid, on receipt of price, by the publishers 

HOUGHTON, OSGOOD & CO., BOSTON, MASS. 
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TITIENS' NOCTURNAL ADVENTURE. 



Mademoiselle Titiens was lying quietly in bed after 
the first performance of " Norma," when suddenly 
she heard a noise as if coming through the fire-place 
down the chimney. With great presence of mind she 
quietly sat up in her bed, when she received a blow 
in the face, and the whole of her body trembled under 
the shock of something that fell from her. She in- 
stantly jumped out of bed, rang the bell violently for 
her chamber-maid, and stretched her hand out for 
her revolver. The door opened, in came the maid 
with a light in her hand, frightened to death at the 
summons, fearful lest her mistress should be ill. The 
first thing she did„when she saw Mile. Titiens out of 
bed was to approach her with great solicitude, but be- 
fore Mile. Titiens could say one word her maid, 
hesitating, looked round the room and then burst out 
laughing with such tremendous force that her mis- 
tress was frightened, seeing her maid going mad. "0 
madame!'' cried the girl, and she laughed and she 
roared. "But what is the matter?" said Mile. Ti- 
tiens. "Are you crazy? You see me?" " Of course I 
do," roared the girl. " Eugenie, are you really mad?" 
" O madame!" said the girl, and she held her side, 
and all she could say was, " Looking glass! " The 
noise attracted Miss Gusthl, Mile. Titiens' niece, 
who, in her probably very light costume, considering 
the nightly hour, must have looked a charming pict- 
ure of affrighted innocence. Seeing her aunt stand- 
ing up, and the French maid rolling in the arm-chair 
beyond control, she got, of course, very angry ; but 
on looking closer at the great prima donna, she stag- 
gered back and screamed too. Thus, under supposi- 
tion of an attempt at murder, and between two pretty 
girls, a blonde and a brunette, going mad, Mile. 
Titiens at last mechanically turned to the looking- 
glass, when, to her utter amazement, the great prima 
donna beheld a negro minstrel so like herself, that 
she could not help bursting out herself in laughter. 
The noise and crash in the chimney, and inex- 
tinguishable laughter of her maid, were simply 
caused by a ball of soot detached from the chimney, 
which had fallen to the ground and had blackened 
the prima donna's face and bed, and all the surround- 
ings. The only logical deduction from the story we 
can make is that, with the enormous versatility of 
Mile. Titiens, evidently everything will soot her. 



see our otter of premiums to subscribers, in I'ublishers' 
Column, page 104. 

• — *■ — • 

Bochsa's Joke. 



"Eva Hawthorne" tells the following amusing story of 
Bochsa, the eminent harpist: 

" M. Bochsa, the harpist, gave a concert at Tremont Temple, 
Boston, some years since and appeared before the audience 
during the evening's performance for the purpose of playing 
any airs the audience might select, with Impromptu embellish- 
ments and variations. 

" ' You will please send me ze tune vot I shall play,' proposed 
monsieur to his audience, as he came upon the platform. 

" Half a dozen strips of paper immediately found their way 
to the stand, and monsieur 14. 

" ' <) Dolce Concerto,' — 

" ' Yankee Doodil. (I know him vera veil. I play him one, two, 
tree— several times.') 

" ' Groves o' Blarney,'— 

" ' Yankee Doo— 1 have now two Yankee Doodils'— 

" ' Non pin mesta,— tres bien ! ' 

"'The Star Spangled Banner!' shouted somebody in the 
crowd. 

" ' Vot you say? ' inquired Bochsa. 

" ' Star Spangled Banner ! ' 

" Monsieur didn't understand. He was a little hard of hear- 
ing. He stepped quietly down from the rostrum; and ap- 
proached one of the aisles. 

" ■ Ze zhentilman vill plees to step to ze front.' 

"The stranger modestly declined. 

" ' If ze zhentilman cannot come to me I mus' come to him.' 

"The audience took the 'cue,' and a general roar followed 
this announcement, during which the gentleman made his ap- 
pearance. 

"A round of applause greeted him as he passed to the foot of 
the passage way, where stood Monsieur in an attitude most 
provokingly grave, waiting for further explanation. 



" ' Vot you say, sair?' 

" ' The ' Star Spangled Banner,' I want.' 

" ' Scar Tangled Bannair,' Aha ! N'comprende, monsieur.' 

" 'Not Scar Tangled, sir, Star Spangled Banner.' 

" 'Ze Banner! Qui, — un'erstan' — ze Hag':" 

" ' Yes, yes, the Hag of the United States.' 

'"Yes, sair. I remember him ver' mooch. Zat is, 1 do not 
recollec' him, zactly. Monsieur, you know him?' 

" ' Why, yes, to be sure ; everybody knows the Star Spangled 
Banner." 

"'Tres bien, monsieur! Every Yankee zhentilman vissle. 
You shall vissle him in my ear! ' 

"Another shout went up from the audience, but the gentle- 
man, nothing abashed, placed his mouth at the side of Bochsa's 
head, and commenced whistling the 'Star Spangled Banner' 
most, philosophically, amid the convulsive shouts of the audi- 
ence, who could not tind the scene upon the bills for the even- 
ing. 

" ' Tres uien, monsieur ! vociferated Bochsa; elegant, superb.' 
Monsieur, you von ver' fine musieien. I shall play the Scar 
Tangled Bannair with mooch plaisur!' and mounting the 
platform he commenced with a grand introduction to the sev- 
eral melodies proposed, which was followed by some highly - 
finished and exquisitely performed variations upon the airs 
sent up, not forgetting the two ' Y^ankee Doodles,' always so 
certain a favorite. 

"On a sudden, a crash of harmony leaped from the harp 
strings, taking the audience by surprise. An instant's rest fol - 
lowed, when our own beautiful national air, the ' Star Spangled 
Banner,' was produced with a most brilliant accompaniment, 
which 'brought down the house.' 

"The volunteer who had whistled the air for the harpist now 
saw that he was the victim of Bochsa's practical joke, but good 
hunioredly applauded with the, rest. 

"Boclisawas satisfied; the audience was pleased; and the 
splendid performer left the stage (with a quiet smile at the 
corner of his mouth) amid a perfect storm of plaudits." 



DOING A FAVOR. 



Early yesterday morning a poorly-dressed and seedy-look- 
ing person about fifty years old entered the post-office and 
proceeded to warm his hands at one of the registers. He made 
no inquiries about mail, and after he had been loaling around 
for about two hours a policeman got his eye on him and asked : 

" Say, old man, have you got any business here?'' 

" Well, no," was the reply. 

" Any work to do?" 

" No. I kinder thought I'd lay off this winter." 

" Any friends here?" 

" No." 

" I think you area vagrant," continued the officer as he took 
another look at him. 

" Mebbe I am," sighed the old man. 

" And 1 think I'll take you down." 

" Well, I'll go along." 

The o dicer escorted him down to the station-house, register- 
ed his name and then proceeded to search his pockets. Each 
one panned out a " wad " of money, making a total of $1,600. 

" Why did't you tell me you had this money?" demanded the 
policeman. 

" Why didn't you ask me?" 

" Didn't I tell you I took you for a vagrant, and you didn't 
deny it either?" 

" Well, 1 didn't know anything about your city laws," quiet- 
ly replied the old man. " I've got two married daughters, and 
I came in to buy each of 'em a ftiOO piano for New Y'ear's, but if 
it's ag'in any of your laws I'll take the next train for home. 
I'm gitting pnrty old, and I don't want no fuss with any- 
body." 

" Well, you might have saved yourself all this trouble," said 
the officer, as he escorted him to the street. 

" Don't mention it," was the answer. " If I took any trouble 
on your account it's all right and you need not thank me. I'm 
always willing to oblige anybody who can appreciate it. Purty 
cold day, isn't it."— Detroit Free Press. 



Mile. Sarah and the Critic. 

A Paris correspondent tells a new story about Sarah Bern 
hardt to the effect that she once read in a certain Parisian pa- 
per the statement that her hair was false and that her teeth 
were far too good to be genuine. Next day the dramatic critic 
was amazed to behold a lady dash into his room and let down 
her hair in his presence. "Pull it!" she exclaimed, as she 
placed a luxuriant tress in one of his hands. " Is this real 
hair or not?" " Certainly, certainly," stammered the man. 
Catching hold of his other hand she opened her mouth — but 
happily not to bite — and made him linger her teeth. "Arc these 
false?" shrieked the lady. "No ; they are the most beautiful real 
teeth I ever beheld in my life," declared the terrified victim, 
who would have willingly sworn that black was white if it 
would have given his visitor the least satisfaction. " 1 am 
Sarah Bernhardt," proclaimed the lady, with as much serenity 
as she could possibly put into her voice, and the wretched 
critic made up his mind for the worst. He has since, says the 
correspondent, become one of her most devoted vassals, 
though, indeed, I do not know how any man would dare to he 
anything else. 
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SMITH AND JONES. 



Tones { tin l e f Hell-M-p-o-o, Jo-o-o-onee ! ! 
thXlJ^L^ ' tt ! l "°J ,m are *olng&U the hallooing 
the street? * U|) ' that you sl,oul(i ycl1 90 Mt ,1,e *» 

Smith— I've an idea, a bright idea! 

o»»wfl — can t you listen:-' 
■o,fghfar Yes ' bBt tlrst T ' 11 ,,et y,)U ,he bee1 ' > 01 "' *<*«» isn't 
it ^"Swto'olSiSSS l |!nV temperance movement; and besides 

mfSSrtl 1 ' i ' V,! bCe " " " Ilt Wit " U " J °" s eince < u 5™^ ^t 

Jones— 1 dare say I should, too! 

*««///-I don't understand-but listen and I'll tell vou how 
to become famous and wealthy at once ' " 

Jones— Humph ! • 

y/nSnTiSLM L™°« l U " nV J USed V' l? 1 ^ ^e tlddle at dances. 
fa llmvi .», i \J„"m ' to °-we can lind two or three other good 
leiiows and we'll organize a quintette club ! 

./ nnes— Well? 

Smith -Don't you see? We'll give concerts classical con 
eerte, andrake in in the shekels and the glory ' "" 

'v""v)'~ n, hflt d ? yml meau b ^ classical f • 

Aw«fc— Blamed if I know-but don't Interrupt mel Now von 

SiitaSffidf 8 " 08 ' know but little """•' "'-'^S 

Jtnwx— Then they don't know much' 

oultT w^l? rit.hn T^* n,e , ! *? °" ler t0 obviilte «>ls dim ■ 

uity, veil ring in some other thugs. For instance if we 

Play a .schubert quintette in four movements?!* w ten tne first 

Jones— Go 'way and return ! You're getting wittv Smith 
f«A-Don't interrupt me! Between SI second and* the 
third movements we'll introduce " Ol^egowaUbedory " ■d 
t^en i? tZ ll tr- n i g " an , d ; danc ^ likc "*««*»• Powers^and 

./onPs-Never heard of such a thing before ! 
•Tones— Humph ! 



©^Premiums to Subscribers.- 3 ^ 

All our subscribers receive, as a premium, the full 
amount of their subscriptions in music of their own 
selection, whether of our own or others' publication 
with the usual discount to such as are teachers. Thus 
a four months' subscription entitles the subscriber' 
without further charge, to fifty cents' worth of music' 
a six months subscription to seventy-five cents' worth' 
one year's subscription to one dollar and fifty cents 1 

worth - Thk Publishers. 

• • » 

,„,fl i ! )S - c 'Z bers &¥ Hv 9 this not ice marked will understand that their 
subscription expires with this number. Renew your subscrintioZ 
by orde, trig some Music or Musical Merchandise. ThfSrwUl 
be discontinued unless the subscription is renewed piomptl! 
Address all business communications to the publishers - 

KUNKEL BROS., St. Louis. Mo. 



ANNOUNCEMENT EXTRAORDINARY. 

Beethoven's 32 Sonatas, complete ai r )0 

Mozart's 18 » ^ jjj 

Hayden's 10 " « ......... go 

Mendelssohn's 48 Songs, without words...'.';.'.' 75 
Send for catalogue of classical music. 



THE LIKE NEVER HEARD OF. 
Three Dollars Worth of Music for Ten Cents. 

Send ten cents to the publishers and receive a copy 
ol their " New Album of Diamond Music," contain- 
ing Jean Paul's Celebrated Concert Paraphrase 
(piano solo) on the " Last Bose of Summer," as ; played 

nL) ■ £ R ^w K . in £- Price 91 '°°- Jean Pa «l's "Sprite 
of the Wind," (piano solo),Morceau Characteristique. 

n r » e »V - ? ' A , nd Jacob KunkePs " Visitation Convent 
Bells, (piano duet). Price 60 cents. 



I'ass the butter gently, Mabel, 
Waft Jt lightly thro' the air; 

In the corner of the dish, love, 
Vou will And a nut-brown hair. 

What fond mem'ries it awakens, 
01 (he days ere we were wed, 

When upon my soft coat-collar 
Oft was laid your little head. 

Lovingly I stroked those tresses 
In the happy days gone by; 

Now I strike tin in every meal -lime 
In the butter or the pie. 



KRANICH & BACH PIANOS. 



A hne assortment of these celebrated instruments 
which are so much admired by the leading pianists' 
throughout the country, are always to be found at 
Kunkbl Bros., wholesale and retail agents for the 
West, 311 S. Fifth street; also of the Metropolitan 
Fiano Co. Pianos, and Organs of the leading manu- 
facturers, which are offered at prices that defy com- 
petition. Correspondence solicited. 



Joaquin Miu.kr was at Uarnum's hotel, Baltimore a few 
S£« 1 k *' ■*>•„ He wrote to a friend in New Jersey , 'ended 
the letter Come and see me whenever you can ?. { am at Bar 
num's.'' The friend, who does not appear to be familiar with 
Baltimore, answered, " I am sorry to hear you an ' cxl ,. , '' 
yourself. If you had stuck to literature you "1 I ' . e 
your mark and fortune. Whereabouts is the show now?'' 



GOLDBECK'S VOCAL SCHOOL. 

The publishers beg to inform the musical public 
that the work connected with the issuing of Goldbeck's 
Vocal School has proved more extensive than at first 
anticipated, hence a short delay which a few days 
will certainly terminate. The numerous orders, re- 
ceived during the past month, will be attended to 
n W ' U1 ' aw f at the latest. Price of Introductory 
pa.r oO cents. Goldbeck's Vocal School, complete, 



THE SCALE GUIDE. 

PDBEISHBD BY KUNKEl. I5KOS. 

An ingenious and convenient arrangement of the 
major and minor scales upon a single page. Makes 
the learning of the scale perfectly easy. It ought to 
be used by every teacher. The Scale Guide gives also 
the amplest information upon every point relating- to 
the scale. Mailed to any address upon receipt of 
price— 2o cents. 

Through the error of one of our employes,, a num- 
ber of Imperfect copies of Goldbeck's Scale Guide 
in some cases only the chart, without text and ex- 
planations, were sent out in December last. Those of 
our customers who received those imperfect copies 
will, upon returning them to us, be furnished with 
perfect copies. 

»X3 Worth of MUSIO for 33 Cents. 

Send 25 cents to the Publishers of the Review and 
receive a copy of Kunkel Bros.' "Album of Music " 
containing $12 worth of music 
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MANUFACTURERS OF- 

G^IFLATNTID, SQUARE ^rx<3. XJI^JFtIC3-HT 




SSK^ ^^^^^\\\\\\\\\\\\\\\\\\\\v wwwwws \\\w \\\SK 

THE HIGHEST STANDARD OF EXCELLENCE ATTAINED and MAINTAINED. 

Read the following Opinions of some of the Great Artists . 

Emma Abbott. — Your Pianos combine Fine Tone, Exquisit Singing Quality, and Solidity of Construction. 

S B. Mills. — In Tone and Touch they are all that can be wished for. 

Geo. Morgan. — Both Tone and Touch are exquisite. 

Maretzek.— They possess a large and richly sonorous Tone. They are really Superior Pianos in all respects 

Arditi.— I have no hesitation in pronouncing your Pianos equal, and in many respects superior to all others. 

Neuendorff.— As really Sterling Instruments, I can give them my unqualified approval. 

Anna Bishop. — I desire to pay a tribute to the noble qualities of your Pianos. 

AND MANY OTHERS OF A LIKE CHARACTER. 



&g§p"Mark well the Name and Locality. 



No connection with any other house of a similar name 



Factory and Warerooms— Nos. 125 to 131 Third Avenue, 



Corner of Fourteenth Street. 



nsrzEw york 



SEND FOR ILLUSTRATED CATALOGUE AND TERMS. 



SZj 



Ed 




GEO. ZKLIH-GrlESISr, 

MANUFACTURER OF 

Church and Parlor Pipe Organs, 

Office and Factory: 639 &. 641 Summit Ave., 

SAINT LOUTS, MO. 
Tuning and Repairing done at short notice. Drawings, Specifi- 
cations and Prices furnished free on application. 



C. F. ZIMMERMANN'S 

MUSIC HOUSE, 

238 N. Second St., Philadelphia, Pa., 

— Makes a Specialty of All Kindt* of — 

Strinqs and Musical Merchandise 

Generally, Concertinas , Accordeons, Violins, 
Guitars, Zithers, Etc., Etc. 

I call special attention to my own manufacture of Drums, 
Banjos, Tambourines, Flutes, Fifes, and Brass Band Instruments. 

Proprietor of five patents and publisher of Zimmermann's 
Self-Instructor for Conoehtina and Accokdeon. 

Ever}' one should see Zimmermann's Patent Piano In- 
structor, teaching this instrument by FIGURES — the great- 
est production of the age. 

Send for circulars and learn the prices of my goods, which 
defy competition. 

jftS^DEALERS will find it to their advantage to make my ac- 
quaintance. 



Mrs. CUTBlBE-RT'S 

SEMINARY, 

Cor. 16th and Pine Sts., St. Louis. 

FIFTEENTH YEAR Opened SEPTEMBER 9th. 

For Young Ladies and Children. Boarding and 
day school. Full corps of efficient Teachers. Supe- 
rior building, apparatus, etc. Special attention given 
to Music. For Catalogues, address 

Mrs. EUGENIA CUTHBERT, Principal. 
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HII'SIO BO-OK 



PUBLISHED BIT 



OLIVER DITSON & CO., 



BOSTON, MASS. 



The Gospel of Joy. 

By rev. Samuel Almen and s. h. speck. 

Price, 35 cents . 

Intended for Gospel Meetings, Praise Meetings, Sunday 

Schools, etc ; that is, for the same purposes that the well known 

Moody and Sanky books are used for. 

The Gospel of Joy has the merit of being quite free from 
weak and trashy hymns, from which the tine taste of the au 
thors has been a sufficient defence. The melodies are unusual- 
ly good and, while a few well known tunes have been inserted 

m^lecUof'sfcenr 8 ^ 11 tW§ a, ' e f*^ "•*' SKfiHi 



Johnson's New Method of Harmony, 

(Delayed for a while in press) is now out, and is received with 
deeded favor by practical teachers. The whole subject is 
made as clear as daylight, by simple, minute and very clear 
explanations, so that musical people who do not wish to be 
composers can get an excellent understanding of the science 
by simply reading the book through once or twice. Many of 
our hard working teachers, also, who have taught and taught 
for a living, and have never been able to study Harmony, can 
with a good conscience teach harmony by this book or at least 
post themselves so as to he able to answer harmonic questions 
For those who wish to study thoroughly a very thorough and 
extensive course is laid out. with multitudes of questions for 
the HARMONT*!! ^ 9 mm ® iniilstm ^y months. Price of 



Johnson's New Method for Thorough Base 

Of course precedes the Harmony and furnishes the requisite 
course for a thorough knowledge of chords. Price, $1. 

White Robes. 

By A. J. AniiY and M. J. Munger. Price 30c. 

u.^ -t W *5jJ n ?*I School Song Book, by two gentlemen who 
have contributed a great deal to similar books, and now " build" 
one of their own. One cannot sing long in il without conchid 
ing that the work is well .lone, andttoflkereTs hariUy £ Yon* 
or hymn in it that is not of the best. y s 

Emerson's Vocal Method. 

By L. (). Kmerson. Price, .$1.50. 

tHIl^mSifJn!!^ ai \ Cl moderate «ze, but containing substan- 
tially all that the most expensive methods do. Some new and 
convenient methods of vocalizing introduced. ■ Q 

The Voice of Worship. 

For Choirs, Conventions and Singing Schools. 
By L. O. Emerson. 
This splendid new book is nearly through the uress and will 
be in great demand Full collection of ffebSITOta! 
and Anthems for Choirs, numerous Glees for Social and Class 
singing, and a good Singing School course. Its attract ven 
tenia, with the low price ($1.00, or fM per dozen), should 
make it the most popular of Church Music Books. 8nouJCl 

The Temple. 

For Singing Schools, Conventions and Choirs. 
By W. (). Pehkins. 
Will be ready in a few days. First-class book for Sinking- 
Schools, with large collection of Glees, and plenty of S 
Tunes and Anthems. Price, $I.0(), or $9.0Gper dozen! Although 
SSP&SiW?" are ^ eci «?y Provided for, both the SecuRr 
Choi, books. S1 ° U one of the "est Convention ami 

Emerson's Vocal Method. 

By L. O. Emekson. $1.50. 
Is a valuable new book for Voice-Training, containing all the 
essentials of study, plenty of exercises, and pi "?v ana 

subject g '"" ' l6S8 tha " the lm ' ger W0lks «fl»«W6 



DITSON & CO.'S NEW OPERAS. 

Carmen. 
Opera by Bizet. $8.00. 

w?,f? ,,en is ¥* ° pe , ra thttt has gradually and surely won its 
W y to a great popularity. Although the book is large, in fact 
SSF iV ms - H caI1 a f0 , ur dollar b00k '" « is got up in ele- 
foi r 00 music and all the words, English and Foreign, 

flifli «/£?£*.£* C(,riuen is iu Spain, giving scope for a great 
*f°.nMo i £ ht / ,C8 . 8 connected with the festas, etc. The incon- 
stant lady nrst attracts a very honest lover, who is given up for 
fvnJ n •<, n T .°,' reader or BulTflghter. The action presents a 
type oi Spanish manners, which serve as a grand frame for at- 
nd,(yuve music. 

Fatinitza. 

Opera by Suppe. $2.00. 

hnn , l 1 ^ lt i l n 1 i' C 'V ( T ei ' a 1 t L mtisadecided access. A large, fine 
™:ilY V "'r' 1 and f oreign words, and the opera every way 
< ompiete, tor a low price. 

Fatinitza is nobody, that is, a young Russian otlicer takes for 
il&ZZA i at , ' lia, ""'tcr in a masquerade, and the general falls in 
" v ^. «""» j » HuppoBed lady, who afterwards, of eourse, disap- 
pears. 1 he lorn, of the Opera turns on this occurrence, which 
happened during the Turkish war, and the actors are seen, now 
in the Russian, now in the Turkish camp. An ubiquitous Ke- 
po tei is one of the characters, and mixes and unmixes the 
plot very skilliully. 



Doctor of Alcantara. 

By ElCHHERG. $1.50. 

thtr«^h U «+°^f ra, r?^ b I ou Jfc**» by the popular price, within 
tut, i each oi all. Orchestral part, $15.00. 
ihe Doctor's wife, and daughter and servant girl credit 
™': e ; wlt a serenade, which was really intenfed for the 
Rf r " thre . e - The lover, to secure an interview with 
his Un unknown, is brought into the house in a large basket. 
^,1,1^°, comic situations arise out of this, including 

drown 1 ™ ,?f *K? thG rlVei ' ° f ,hC baske ^« flnd *• supposed 

ai owning of the young man. * 

•,ndT^L W - de " awa ^ c - a . nd nillsi '" 11 opera, which will, be more 
and more given as it is better known. 



Bells of Corneville. 

By Planquette. Nearly ready. $1.50. 
i;Z h< i £ ction of the "Bells" bring up before us the peasant 
lite of 1 ranee. There is quite a variety of incident, and at one 
time we are carried to a ghost-haunted castle, where the de. 
nouenient of the plot takes place. Pretty French Music, and a 
successful Opera. 

Pinafore 

(50 cents) is hardly a year old, and there are doubtless some 
people who have not yet heard it. This edition is complete 
words, music and libretto, and would be cheap at twice the 

The Sorcerer. 

By Gilhkrt and Sullivan. Price, $1. 

While this opera may never be a great stage success like its 
fortunate companion, it may please even better than that in 
private, l he songs and music generally are very musical and 
taking, and the whole may be safely commended for parlor, 
school or class entertainment. Scenery is not essential. 



(50 cents) is a 
difficult to give 



Cinderella 

charming Operetta for young people, and not 



Cups and Saucers 

(50 cents) is a little Operetta requiring but two performers, 
and may easily be given in a parlor, for the evening amuse- 
ment of visitors. b 

DITSON & CO., publish a great many Cantatas and Operet- 
tas and persons wishing to get up attractive musical entertain- 
ments will do well to procure and consult lists and catalogues 
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N. E. Cor. ELEVENTH AND OLIVE STREETS, 



st. lotjis, nyco. 

PIANOS and ORGANS (new and second-hand) Bought, Sold or Exchanged. 
$7-00 per month. 



Pianos for Kent— $2.50 to 




CD. XX. AXOSZjXjSXI'S 

Bazaar of Ladies and Gents Furnishing Goods, 

NOTIONS, FANCY COODS, TRIMMINCS, ETC. 

12 and 14 South Fourth Street, ST. LOUIS, MO. 

S-A.HSTT LOTJIS 

Piano Manufacturing 

COMPANY. 

GEO. MI TTAUER & CO. 

ST.-LO-U I S 




Factory: 1922 Menard Street. 

WAREROOMS : 

A. Shattinger's Music House, 

lO SOUTH FIFTH STREET, 

ST. LOUIS. MO. 




The most simply constructed String Instrument before the 
public. Its tone is full, sonorous and rich, and superior to the 
German Zither and Guitar. 

The notation for it is so comprehensible and lucid as to enable 
any one to play any piece of music, or accompaniment to a song, 
in less than half an hour. 

The Lyre is twenty-four inches in length and thirteen and one- 
half inches wide across the top. and weighs but two and one-hall 
pounds; is strung with steel and brass strings, which seldom 
or never break, and is accompanied by a device which enables 
any one to tune it. 

Price of Lyre, including Book of Music and Tuning Key. 

No. 1 Lyre, 17 Strings, $4 00. No. 3 Lyre, same as No. 1. 
Rosewood Finish and Gilt Embellishment, «5 00 No. 3 Lyre, 
21 Strings, #6 50 

4®-Send money bv Postal Order or Registered Letter, as it 
avoids any possible loss. 

zkitthstkiieilj bros. 

MANUFACTURERS, 



311 South Fifth Street, 



ST. LOUIS. MO. 



AGENTS WANTED EVERYWHERE. 




MAROHAL & SMITH, 

The only House in America l " Piano and Organ 



on its own merits, sending direct from factory to purchaser, 
avoiding all commissions, middlemen's profits and dealer's 
expense?. Our Pianos and Organs have been 

TRIUMPHANT THE WORLD OVER. 

FORTT Thousand sold. Not one dissatisfied purchaser. 

Guaranteed I'm- six rears, sent for trial. 

Purchaser takes no responsibility till the instrument has 
been tested in his own house and approved. 

Magnificent Pianos and beautiful Organs cheaper than any 
other house. j&g-Cireulars, with thousands of commendations, 

MAKCUAL & SMITH, 8 West 11th St., 




NEW YORK. 
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'T Fill ? 

A Specimen Copy of the 
A Journal of 28 Pages, for 

Teachers, Students and all Lovers of Music 



The Foremost Writers in all departments of musical 
culture, including Voice, Piano, Organ, Orches- 
tral Instruments, Choral Music, both Secular and 
Sacred, Harmony, Theory, Etc., have been en- 
gaged, making it a journal indispensable to a good 
Musical Education. 

TERMS-$I.50 a Year, 

Which includes $10 worth of Music of the 

highest character. Address 

The Musical Herald Co., 

Music Hall, BOSTON, MASS. 

Send stum/i for postage. 
CINCINNATI 

Conservatory of Music. 

ESTABLISHED IIsT 1876. 

The artistic success of the Cincinnati Consehvatoky is 
well known in this country and abroad. 

All Department are open during the Summer Months as well 
as during the School Year. 

A limited number of young ladies can board in the Conser- 
vatory. Letters should be addressed to the Directress, 

Miss CLARA P.ATJR, 
71 West Eighth St., Cincinnati, O. 



SPECIALTIES 



The Great Jewelry House 





P 



Cor. Fourth and Locust Streets, 

ST. LOUIS, MO. 



■p 



CARLYLE PETERSILEA'S 

Academy of Music, Elonlk and Languages. 

gGFThe Most Perfect Institution of its kind inJmeriea.=W& 



279 & 281 Columbus Ave., 



BOSTON, MASS. 



The Martha's Vineyard Summer Institute will hold its Third 
Annual Session at Vineyard Grove (Oak Bluff), Mass., during 
the five weekAfrom July 6th to August 18th, 1880. 

The Department of Music, under the direction of Carlyle 
Petersilea, will consist of the following branches : 

1. Vocal Culture and the Art of Singing. 

2. Harmony, Intervals, Chorda and Modulations. 

3. General Musical Instruction. 

4. Practice of Part Songs, Choruses, Etc. 

5. Church Music, Chanting, Etc. 

ii. Art of Conducting Choral Societies, Choirs, Etc. 
7. Piano Recitals, Vocal and Instrumental Concerts. 
All of these branches form the Institute Course for #26'. 00 or 
$6.00 per week. Private or Class Lessons in Piano, Harp. Sing- 
ing, Organ, Violin, Flute, or any other instruments, by regular 
Professors of Carlyle Petersilea's Academy of Music, 279 and 
281 Columbus Avenue, Boston, Mass. 
For particulars, address Cahlyee Petersilea as above. 
Correspondence solicited. 



tfi (\(\ Fine Tri P le P1 ^ted Double Wall! 

m)U.UU Ice Pitchers, each one warranted andi 

stamped Mermod, Jaccard & Co. These are the best 
bargains ever offered in Ice Pitchers in St. Lonis and 
are intensely appropriate to the season. 

<T 4 A A A Nickel Stem- Winding- Watches,. 
$1 VJ m \J\J warranted good time-pieces and satis- 
faction guaranteed to each purchaser by Mermod 
Jaccard & Co. 

C!OA A A Solid Gold Watches, for Ladles, 

i^OviVV warranted good time-pieces, handsome 
and attractive in appearance. 



$35.00 



Solid Gold Watches, for Gen- 
tlemen, warranted good time-pieces, 
satisfaction guaranteed. 



Clocks, neat and 
warranted. 



C*A CA Small American 
m) I iUv attractive t ! me-keepei> 

tf" A C A A Solitaire Diamond Rings, for 

•4) I 1/iUUladies, from $15.00 and upwards in price. 
Our stock of Kings is very large and choice. 

tfOK A A Solitaire Diamond Ear-Rings. 
i^OviUv Our variety of Ear-Ring* is very exten- 
sive, the largest in the west, and no one should pur- 
chase Diamonds before examining uur stock. 

JJggThe above are but a few of the extiaordinary 
inducements we offer to buyers of goods in our line. 
Every article is absolutely of the quality it is repre- 
sented to be, the price is marked in plain figures and 
there is but one pi ice to all. Call and see us. 



CHOICE MUSIC BOXES 

Of Every Grade at Very Low Prices. 



MERMOD, JACCARD & CO. 



Cor. Fourth and Locust Streets. 
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MERKEL & SONS, 

Piano Warerooms, 




204 South Fifth Street, 
ST. LOUIS, MO. 

Times Printing House, 

Jas. R. Bissell, Proprietor. 

Artistic Printing 

A SPECIALTY MADE OF 

SCHOOL CATALOGUES, 

PROGRAMMES, INVITATIONS, 
THEATRICAL PRINTING, 

POSTERS, ETC., ETC., 



E. M. BOWMAN, 

nvnusia room, 

JVo. Jfl Singer Building ', (5th & Locust.) 



3M. I. c*3 -A.. E3r»STTJESI3Xr, 
PIANISTS, 

Address: 2012 Olive street, or Beethoven Con- 
servatory, 16th and Pine streets. 



—ALL IN— 



New and Novel Designs, 

OFFERED AT PRICES THAT 

DEFY COMPETITION. 



Address 



-CHAS. E. WARE, Business Manager, 

Times Building, St. Louis. 



JOH2XT SOHROEDEH, 

PRACTICAL PIANO MOVER, 

Special attention paid to Moving- and Unpacking- Pianos. 

PRICES REASONABLE. 

Address : MEBKEL & SONS, 314 South Fifth Street. 



NICHOLAS RAVOLD, 

Teacher or Piano, Organ and Yocal Music, 

Address : P. G. ANTON, 310 N. Fifth Street. 



STAMPING ESTABLISHMENT. 

Stamping done in every style, 
Stamping- taught and Patterns for sale, 
Designs of all descriptions, at 

W. H. GUMERSELL, 314 N. Fourth St. 



LAFAYETTE PARK MUSIC ROOMS, 

U43 Second Carondelet Ave. (opp. Peabody School.) 

Tuition— $10, $15 and $18 per Quarter. 4®-Send for circular. 

RUDOLPH BONDI, Director. 




New York Costume Bazaar, 

118 S. Fourth Street, 

ST. LOUIS. 



THEATRICAL 

AND 

Masquerade Costumes 

To Rent and Made to Order. 



LAMPC*l«MB«Ca(T. 



The largest variety of Costumes con- 
stantly on hand. Also, Wigs, Whiskers, 
Masks, Trimmings and French Paint. 

CHARLES WOESE, Costumer. 



Book Binders and Blank Book Manufacturers. 

ALL ORDERS PROMPTLY ATTENDED TO. 



EDWARD NATHAN, 

Merchant Tailor 

S..W. Corner Fifth and- Market Streets, 

ST. LOUIS. 



feSF^Suits $25.00 and upwards. Fits guaranteed. 



JACOB CHRIST, 

Merchant Tailor 

XVo. US S. ZFiftJa. Street, 

Opposite Southern Hotel, ST. LOUIS, MO, 

Dress Coats and Evening Suits a Specialty. 



Ill and 113 Pine Street, 



St. Louis, Mo. 



VITT HTTSS, 

Manufacturer of and Dealer in 

Boots and Shoes, 

205 SO UTH FIFTH STREET, 

ST. LOUIS, MO. 



KUNKEL BROS.' LATEST PUBLICATIONS. 



Piano Solos and Duets. 



\dtts 



SOIiOS. 

(Classified according to difficulty.) 

EASY. 

Charming May— Schottische , 

Forest Bird— Waltz 

Joys of Spring— Waltz " 

Rink Waltz •« 

Break-o'-Day— Waltz Rochow 

Pee|>-o'-Day— Waliz »• 

Wandering Minstrels— Medley, introducing Serenade from 
Don Pasquale, Buy a Broom, When the Swallows Home- 
ward Fly and Lauterbach Waltz , pr ss 

MODERATELY EASY. 

On the Beautiful Blue Danube— Waltz. . . . (Strauss) Melnotte 

Philomel Polka , Kunkti. 

Content (Zufrieckenheit) . Paul 

Desire of Heaven i Al tz 

Silver Dufat — Schottische Meyer 

Awaking of Angels Oesterle 

Shower of Kubies Prosinger 

Mardi- Gras Quicksteii » . . . Greene 

Gold Else— Waltz Aries 

Morning Chimes Paul 

Evening Chimes • " 

Skylark Polka Dreyer 

Oleander Blossoms— Galop Sisson 

Oleander Blossoms— Schottische '« 

Sweet Seventeen— Schottische Auchester 

Zeta Phi March Hickock 

MODERATELY DIFFICULT. 

Celestial Chimes Alfonso 

Home, Sweet Home — Variations Greene 

Home, Sweet Home— Variations Melnotte 

Snow Drops Waltz Kunkel 

German's Triumphal March — Simplified " 

Sparkling Dew— Caprice " 

Visitation Convent Bells " 

Banjo — Bursleque Klh iopean .Melnotte 

Flying Clouds— Gallop »> 

Grande Dutchesse — Fantasie « 



50 



60 
60 

50 
00 

CO 

60 
50 
00 
75 
75 

II Trovatore Fantasie— Simplified " l 00 

Careless Elegance— Schottische Meyer 50 

Careless Elegance— Quickstep Schleiffarth 60 

Flirt Pol ka Paul 50 

Love in Spring «• 50 

Silent Love " 60 

Uisuline Convent Bells " 60 

The Dove— Polka Caprice " 50 

Huzza, Hurrah— Galop Wollenhaupt 80 

Trembling Dew Drops— Mazurka Siebert 50 

Thou My Own Paul 60 

Youth by the Brook «' 75 

Echoes of the Woods «' 50 

Chimes of Silver and Gold." Mueller 75 

Daisies on the Meadow Waltz Paul 75 

Daisies on the Meadow— Mazurka " 50 

Dreamland— Mazurka Greene 60 

Loves Greetings— Schottische Siebert 40 

shepherd's Bells Paul 60 

Shepherd's Return— March ' ■ 60 

Shepherd's Prayer " 60 

Shepherd's Morning Song •' 60 

Lauterbach Waltz, with Variations Lutz 60 

PIECES FOR ADVANCED PLAYERS. 

Forget Me Not— Ma zurka Gottschalk $1 00 

75 
75 
1 00 
60 
1 00 
1 00 
1 00 



Dying Swan — Romance Poetique 

La Lylphide— Mazurka Gimbel 

Germans Triumphal March (Original) Kunkel 

Greetings to Spring— Polka Lutz 

Carnival of Venice— Extravaganza Melnotte 

Bohemian Girl — Fantasie " 

Faust— Fantasie " 

Oberon— Fantasie " 

Martha — Fantasie «' 

Norma— Fantasie " 

Tornado— Galop „ 

Trust in God— Religious Meditation " 

Veni, Vidi, Vici— Polka " 

Veni, Vidi, Vici-Galop " 

Call Me Thine Own (Transcription) Paul 

La Coquette— Wa Itz " 

Morning in the Highlands " 

Polacca Morceau Brilante >« 

Saltarella Morceau Brilante «' 

Dew on the Meadows— Mazurka Schotte 

Irresistible Galop " 

Captain Jinks— Fantasie Thalberg 



Fairies' Musings— Polka Caprice Wollenhaufit 

Star of Morn— Waltz " 

Whispering Zephyr— Caprice Mazurki " 

Marche Rustique p au l 

Silver Poplar— Waif z , ;. Greene 

Longing Reverie " 

Gems of Columbia— Galop Siebert 

Vivat Columbia— Waltz " 

Heather Bells— Polka Kunkel 

Heather Bells— Waltz 

Heather Bells— March « 

Her Ey es— M azurka p au i 

Last Rose— Concert Variations " 

Pensees Dansantes— Valse Caprice Julia Rive-King 

On Blooming Meadows— Concert Waltz.... " " 

Shooting Meteor— Galop. Paul 

Sprite of the Wind— Caprice " 

Tambours de la (jiuarde " 

Song of the Brook " 

Maiden's Prayer— Concert Variations (New) " 

Paganini's Witches' Dance— Concert Variations " 

Polka Caprice Kpstein 

Vive la Republique— Grand Fantasie (Simplified).. .Kunkel 

PIECES VERY DIFFICULT. 

Morning Journals— Waltz (Strauss) Tausig 

Leonora— March Kunkel 

I 1 Trovatore— Fantasie (Original) Melnotte 

Vive la Republique— Grand Fantasie Kunkel 

(Treating Marseillaise andMourir Pour la Patrie.) 

Gems of Scotland— Grand Fantasie Julia Rive-King 

(Introducing "Kathleen," "Annie Laurie" and 
"Blue Bells of Scotland") 

Liszt's Rhapsodie Hongroise, No. 2 Julia Rive-King 1 50 

(With Explanatory Text, Correct Fingering iind 
Phrasing, and three page Cadenza by F. Ben- 
del and Julia Rive-King.) 

Chopin's Op. 2, La ci darem lalnnno Julia Rive-King 

(Adapted for the Piano alone, with Explanatory 
Text. Correct Fingering and Phrasing.) 
Prelude andFuge(Haberbier and Guilinai\t)7«//« Rive- King 
Wiener Bonbons— Waltz(Strauss) Paraphrased " 

On the Beautiful Blue Danube— Waltz (Strauss) 
Paraphrased Kunkel 



75 

1 00 

1 00 

75 

75 

75 

76 

75 

75 

75 

75 

75 

i 00 

1 00 

1 00 

75 

1 25 

75 

1 00 

1 00 

1 00 

1 00 

1 00 



1 50 
1 00 
1 00 
1 00 

1 50 



2 00 



J 00 
1 50 



1 50 



i 75 
1 00 
1 00 

75 
75 
75 



X>TTSTS. 

EASY. 
For pupils having had one to three quarters' lessons. 

Concert Polka (Bilse). ...... Melnotte : 

Skylark Polka. , Dreyer 

Evening Chimes Paul 

Schottische Militaii e Greene 

Philomel— Polka Kunkel 

Shakespeare March 

MODERATELY EASY. 
For pupils that have had one to one-and-a-half year's lessons. 

Banjo— Burlesque Ethiopian Melnotte 1 00 

Unter Donnorund Blitz— Galop (Strauss) ■« 75 

Lauterbach Waltz— Variations (Lutz) " 1 00 

Scotch Dance (Ecossaise) Chopin 1 00 

N ight Blooming Cereus-Polka Scheuermann 1 25 

En Avant— Marche Militaire Schotte 1 00 

'J he Flirt— Impromptu a la Polka Paul 1 00 

Shooting Meteor— Galop Brilliant..... '■ 100 

Loves Greetings— Schottische Siebert 75 

St. Louis National Guard Quickstep Greene 75 

Visitation Convent Bells Kunkel 00 

Don't Blush— Polka « 1 00 

Ella's Eyes— Polka " 100 

Love at Sight— Polka " 100 

Huzza, Hurrah— Galop Wollenhaupt 80 

The Jolly Blacksmiths Jean Paul 1 00 

Pensees Dansautes (Thoughts of the Dance) Valse 

Caprice Julia Rive-King 1 25 

MODERATELY DIFFICULT. 

For players of two years' practice. 

Maiden's Prayer— Grand Concert Variations Paul 1 00 

Butterfly— Caprice Galop Melnotte 1 25 

Carnival of Venice -Extravaganza " 125 

Veni, Vide, Vici— Galop •< 100 

Caliph of Bagdad (Overture, Concert Paraphrase) " 1 75 

Stradella (Overture, Concert Paraphrase) " 150 

Trust in Cod— Religious Meditation " 100 

First Smile -Waltz Paul 1 00 

Daisies on the Meadow— Waltz " 100 

Neck and Neck— Galop Meyer 1 00 

Gem of Columbia— Galop de Bravoure ,, . . . Siebert 75 

Restless Love— Polka Kunkel 100 

Sparkling Dew — Caprice " 1 00 

Heather Bell— Polka " 100 

Heather Bell-March " 100 

Heather Bell— Waltz " 1 0j 

Nonpareil— Galop " 100 

Germans Triumphal March " 125 



r 



On Blooming Meadows— Concert Waltz. . . . Julia Rive-King 1 5o 
Any of the abovn will be forwarded, postpaid, on receipt of price. KUNKEL BKOTHEKS, St. Louis, Mo. 
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OVERTURES 

Paraphrased 

■ expressly for ■ 

use at 

CONCERTS 



DEFFICTJLT 

For players of three or more years' practice. 

11 Trovatore— Grand Fantasia Melnotte 

Puck— March Grotesque " 

William Tell 

Fra Diavolo... 

Caliph of Bagdad 

Zampa 

Masaniello 

Merry Wives of Windsor.. 

Stradella 

Poet and Peasant 

Operatic Fantasia— Grand Potopurri No. 1 Epstein 

(Introducing themes from Bellini's "Norma" and 
'•Somnambula," Offenbach's "Barbe Blue," 
Flotow's "Stradella," Wagner's "Tannhauser 
March," Suppe's ''Banditenstreiche," and Bos- 
cowitz's "Torchlight March.") 

International Fantasia— Grand Potpourri No. 2 Epstein 

(Introducing Miserere, from 11 Trovatore; Valse, 
from Faust; Airs from Grande Duchesse, Pique 
Dame, Star Spangled Banner, God Save the 
Queen and Yankee Doodle, with Variations.) 

Pegasus— Grand Galop Schotte 

Vive la Republique— Grande Fantasie Kunkel 

(Treating Marseillaise and Mourir Pour la Patrie.) 



1 50 

1 25 

2 50 
1 50 

1 75 

1 50 

2 00 
2 00 
1 50 

1 75 

2 50 



2 50 



1 50 
1 25 



STANDARD SONGS. 

Love, Look Once— Ballad 4bt 35 

Tears for To-morrow, but Kisses To-day Andrews 40 

Alice's Lament— Ballad Ardella 40 

Da wn— Ballad Estabrook 35 

Caddie— Ballad " 40 

I Still Must Think of Thee " 85 

Resignation " 35 

The Surprise " 35 

The Lass o* Boontree— Ballad " 35 

Carrie and I— Ballad ..Eyre 35 

Eva Ray - " 35 

Angels' Visit Melnotte 50 

Little Birdie May— Ballad Green 85 

Allie May— Ballad Holmes 35 

Cot on ttie Hill— Ballad Lavarnie 35 

The Merry Mill— Ballad Malmene 35 

When the Grass Shall Cover Me— Ballad Melnotte 35 

Sitting at the Door— Ballad Parks 89 

Will You Let Me Kiss Again ?— Ballad Epstein 50 

COMIC SONGS. 

Chilligowolibedory Allen 35 

Nice to be a Father " 35 

I'm a Thousand Dollar Soprano Estabrook 50 

Billisi id Song Wilson 35 

Go Way, Old Man Green »5 

CONCERT SONGS. 

When Through Life— Conceit Waltz Schoenaker 1 00 

My Love is Coining -Concert Waltz Estabrook 75 

Row. Slumber Love Rembielinski 50 

Expectation — Grand Aria Melnotte 75 

Ave Maria Estabrook 35 

on the Ocean — Bass Solo Kunkel 40 

Why Are Roses Red? Melnotte 00 

DUETS AND TRIOS. 

Farewell— Trio for Commencement Exercises Siebert 35 

When Through Life— Concert Waltz— Duet Schoenacker_ 1 00 

Desire of Heaven .... Sister L. L., of Notre Dame, Cincinnati 35 

Parting Song (for Commencement Exercises) Gimbel 40 

SONG AND DANCES. 

M> Fairie Star Gannett 35 

Finny Powers Fox 35 

Pretty Blue Eyed Joe Lang 40 

Those Charming Little Feet Hart 35 

Going to the Matinee Wilkes 40 



NEW EDITION OF 

Czerny's Etudes de la Veloeite, 

With New Studies for the Left Hand and Explanatory Notes by 

Franz B.utfcf mer and Charles Kunkel as to how they 

should be Studied and Played. 

Published in Two Books at $1.50 each. 

The new and excellent features of this edition are endorsed 
by all the leading tenche>s of this country and Europe. 



VOCAL METHOD. 

Wolfsohn's Vocal Method, Book I. $2 00 

» " " " II 2 00 

The best and most complete Vocal Method published, contain- 
ing all the exercises as are practiced daily by Patti, Lucca, 
Kellogg, Nilsson and others. 

Any of the above will be forwarded, postpaid, on 
receipt of price. 

KUNKEL BROTHERS, St. Louis, Mo. 



NEW PUBLICATIONS 

—OF— 

KUNKEL BROTHERS. 



LATEST COMPOSITIONS : 

Moonlight at Green Lake, (Reverie) ?1 00 

Le Delire, (Valse de Concert) 1 oo 

Sweet Laughter, (Morceau Etude) 1 00 

Love's Devction, (Romanza) 50 

Goldbecks Vocal School, (New) - 50 

Marche des Jeunes Dames, (Duet) I 00 

" " (Solo) 60 

Abend glocken , (Idyllc) 00 

La Melodie d' Amour, (Romanza) 75 

Dreams of Home, Sweet Home, (Concert Paraphrase) 1 00 



LATEST COMPOSITIONS: 

Liszt's Rhapsodie Hongroise No. 2 $1 50 

With explanatory Text, Correct Fingering, Phrasing and 

Ossias; and three page Cadenza by Franz Bendel 

and Julia Rive-King, as played by Madame 

King at her Concerts. 

Prelude and Fugue, (Ilaberbier-Guilmant) 1 00 

Chopin's Variations, Op No. 2, (La ci darem la mano) '.' 00 

Adapted for the Piano alone, with Explanatory Text, 
Correct fingering, Phrasing and Ossias. 

Pensees Dam antes, Valse Brillante (Solo) 1 00 

Hand in Hard, (Polka Caprice) 75 

On Blooming Meadows, Concert Waltz (Solo) 1 00 

Written expressly for and as played by Theodore 
Thomas' Grand Orchestra at his Concerts. 
Wiener Bonbons, Waltz (Strauss), with Arabesques for 

Concert use 1 50 

Carmen, (Grand Fantasie) 1 50 

Andante und Allegro— aus Mendelssohn's Op. 64, in ireicr 

Uebertragung fner Klavier 1 50 

Popular Sketches, (Concert Caprice) 1 50 

Bubbling Spring, (Tone Poem Characteristic) 1 00 

Concert Sonate— in A major— Dom Scarlatti, (Revised and 

Fingered 00 

Old Hundred, (Paraphrase de Concert) 1 tO 

Polonaise Heroique, (Morceau de Concert) I 0(1 

Mazurka des Graces. (Morceau de Salon) 1 (0 

March of the Goblins (io 

Ballade et Polonaise de Concert— Vieuxtemps, Op. 38, in 

freier Uebertragung fuer Klavier 1 00 

Gems ofifcotland. (Caprice de Concert), Introducing "Kath- 
leen," "Annie Laurie" and "Blue Bells of Scotland". . 1 50 
XJ®= The following Pieces are also published as Duets: -%& 

Pensees Dansantes, Valse Brillante (Duet) l 5n 

On Blooming Mesdows, Concert Waltz (Duet) 1 50 

March of (he Goblins 1 oo 

Polonaise Heroique, (Morceau de Concer I ) 1 25 



LATEST COMPOSITIONS : 

11 Trovatore, Fantasie (Solo) $ 60 

Fatinitza, Fantasie (Solo) (>o 

H. M. S. Pinafore, Fantasie (Solo) 00 

II Trovatore, Fantasie (Duet) 1 00 

Fatinitza, Fantasie (Duet) 1 on 

H. M. S. Pinafore, Fantasie (Duet) 1 00 

4®* Any of the above pieces will be sent by mail, free of post- 
age, on receipt of price, with the understanding, should tho 
piece or pieces so ordered not meet your approval, the same 
may be exchanged. 

KUNKEL BROTHERS, 



Music Publishers, 



St. Louis, Mo. 
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D IANO 



r 



FACTORY, 



JBAIjTIMOIIE, 3VEID., 



Grand, Square and Upright PianoMFortes 

nZ^hntJl™' 1 }" 1 -'" 1 * lla V' l, , , ' , ' n **$?* &e Public tor nearly fifty years, find upon their excellence alone have attained an «rt- 
f niu Wm ,. / ? • ' ' ' establishes them as unequalecl in Tone, Touch, Workmanship and Durability. Every Piano 

luily Warranted for live years. Prices -really reduced. Illustrated Catalogues and Trice Lists promptly furnished on application. 

WM. KNABE & CO., 

112 Fiflh Avenue, New York. Nos. 204 & 206 W. Baltimore St., Baltimore. 



CHICKERING& SONS' 



GRAND, SQUARE AND UPRIGHT 



P 



==55,000== 

SOLO SINCE .APRIL 1st, 1828. 

Tlie use of the Chickering Pianos by the greatest Pianists, Art Critics and Amateurs, has given to the Chickering Pianos 
an universal prestige and reputation far above all other Pianos manufactured in this country or Europe. The overwhelming 
verdict of the very highest art talent, including Dr. Fran/. Lis/.t, Gottschalk, Dr. Dans Voii Billow, Louis Plaidy, Stephen 
Heller, Carl Reinecke, Mararontel, Arabella Goddard, and hundreds of other masters of the art, places the Chickering Pianos 
of to-day at the head of the entire list of Piano* made in the world. 

Illustrated Catalogues and Price Lists mailed on application to 

CHICKERING & SONS, 

Cor. 18th Street and 5th Ave. 

Chickering Hall, New York, or 156 Tremont Street, Boston, Mass. 



